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“insanlar hayatin anlamsiz oldugunu kabul ederken neden sanatin anlamh
olmasini bekliyor, bilmiyorum.”

— David Lynch

Dinyanin iginden gegtigi su gunlerde hayatin ne ifade ettigine dair hepimizin
kafasi her zamankinden karigik. 21. ylzyilda butin dinyanin gézinin éninde
devam eden soykinm, zenginler ve fakirler arasinda giderek acilan ugurum, gevre
ve iklim krizi giderek diinyanin sonunun yaklastigina dair hissimizi glclendiriyor.
Belki de sanat kaybettigimiz anlami bulmak icin hi¢ bu kadar gerekli olmamisti.

Bu yilki programda yukarida alinti yaptigimiz David Lynch'ten iki film g&steriyoruz
ve sinemanin bu benzersiz ydnetmenini aniyoruz. Dinyanin sonuna nasil
hazirlanacagimizi tartigiyoruz, tarihin tekerrirden ibaret oldugunu bize hatirlatan
dénem filmlerini biraraya getiriyoruz. Hayalglcinden bolca beslenen filmler
ve kadin hikayelerini unutmuyoruz. Neredeyse hi¢c yeni bir sey cekmeden
sadece arsiv goruntileriyle iyi bir film yapmanin mimkin oldugunu gostermeye
calisirken restore edilmis filmlere de yer veriyoruz. Farkli Gézle Bakan daha geng
yénetmenlerin filmlerinin yani sira artik “auteur” kategorisinde degerlendirdigimiz
kendi tarzlarini yaratmis isimler sinema tarihinde iz birakmaya devam ediyor. Kendi
kéylmuzden filmlere genis yer ayirdik, bu yil belgesellerdeki artis dikkat ¢ekiyor.
Cocuklari da unutmadik elbette.

Dileriz ki bu festival, bu filmleri izlemek, gesitli panel ve sohbetlere katiimak igin
biraraya gelen izleyicilerimiz ve konuklarimiz igin biraz olsun nefes alma imkani
saglar.

Her zaman oldugu gibi destekleriyle bu anlam bulma ¢abamizi destekleyen tim

kisi ve kurumlara en derin tesekkirlerimizle.

Azize Tan
Direktor

MERHABA
WELCOME

“I don't know why people expect art to be meaningful, while at the same time
accepting that life itself is meaningless.”

— David Lynch

In these times, our understanding of what life means feels more confused than
ever. The genocide of the 21st century unfolding before the world's eyes, the ever-
widening gap between the rich and the poor, the climate crisis and environmental
degradation all heighten our sense that the end of the world is drawing near.
Perhaps never before has art been of such vital importance to help us recover the
lost meaning in life.

This year's program includes two films by director David Lynch, quoted above.
We will be paying tribute to his singular voice in cinema. We also reflect on how
to prepare for the end of the world, revisit period films that remind us history is
nothing but repetition, and highlight works richly nourished by the imagination,
as well as women'’s stories. Alongside restored films, we explore the making of
powerful films by using almost exclusively archival footage. Younger filmmakers
who offer an innovative approach to cinema stand side by side with established
auteurs with their own distinctive styles who continue to leave their mark on film
history. We have also dedicated significant space to works from our own land, with
a notable rise in documentaries this year—and of course, we have not forgotten
children.

We hope that this festival will provide our audiences and guests, who gather to
watch these films and join panels and conversations, a much-needed breath of
fresh air.

As always, we extend our deepest gratitude to all individuals and institutions whose

generous support sustains our collective search for meaning.

Azize Tan
Director




DIAGEO

Tiirkiye

“YENI BIR...” ODULU

Kdltdr ve sanatin hayatimizdaki énemine inanan ve bu alanda verdigi strdirdlebilir desteklerle
6ne cikan Diageo Tiirkiye'nin katkilariyla festivalin ilk yilindan beri verilen “Yeni Bir ...” Odiilii
dérdunct kez sahibini bulacak. Yarismasiz yapisiyla 6ne ¢ikan Ayvalik Uluslararasi Film Festivalinde
geng sinemacilarin yetismesi ve tesvik edilmesi icin verilen 6dul, kategori ayrnimi olmaksizin, o yil
icinde sinema alaninda gdésterdigi basaryla dikkatleri ceken yeni bir ydnetmen, oyuncu, senarist,
kurgucu, ses tasarimcisi vb. gibi, tesvik edilmesi gerektigi dustinulen bir sinemaciya verilecek.
Diageo Tiirkiye'nin katkilariyla verilecek 100 bin TL deg@erindeki &dulin sahibini 16 Eylil aksami
duzenlenecek aclilis téreninde agiklanacak.

ODUL YONETMELIGI

1. “Yeni Bir...” Odiil, Tirkiye'de sinema sektériinde calisan yénetmen, yapimcl, kurgucu,
senarist, gorintl yénetmeni, sanat yénetmeni, oyuncu ve benzeri dallarda Uretim yapan ve
kariyerlerinin basinda olan isimlere destek olmak amaciyla verilir.

2. Ayvalik Uluslararasi Film Festivali’nden énceki bir yil icinde (16 Eylll 2024-2 Eyll 2025 arasi)
vizyona girmis ya da ayni dénemde ulusal festivallerde gésterilmis kurmaca ve uzun metrajli
filmler icerisinden yapimlar basvuru gerekmeden aday sayilir.

3. Aday olarak belirlenen yapimlarda ilk kez gérev almis tim sinemacilarin ayrica bir basvuru
yapmasina gerek yoktur.

4. Secici Kurul, Ayvalik Uluslararasi Film Festivali tarafindan olusturulur, Diageo Tiirkiye
tarafindan onaylanir. Segici kurul Gyeleri sinema sektérinden yénetmen, yapimci, oyuncu,
senarist, kurgucu, gérintl yénetmeni, sanat ydnetmeni, muzisyen gibi kategorilerden,
akademisyenlerden ya da resim, edebiyat gibi diger sanat dallarinda faaliyet gdsteren
sanatcilardan segilecek bes kisiden olusur.

5. Ayvalik Uluslararasi Film Festivali tarafindan 6n elemeye tabi tutulan yapimlar Segici Kurul
tarafindan izlenir. Segici Kurul kendilerine ulastirilan filmleri, aday olan kategorileri dikkate
alarak izler ve yapilacak toplantida 6édul belirlenir. Karar oy ¢oklugu ile alinabilir.

6. Secici Kurul, aday olan filmlerde yer almis ya da filmlere katki sunmus isimlerden olusamaz
ve birinci derece akrabalarindan aday gdsteremez.

7. Odiile hak kazanmak iin Tiirkiye Cumhuriyeti vatandasi olmak ve 18 yasini doldurmus olmak
zorunludur.

8. Ayvalik Uluslararasi Film Festivali'nin gbsterdigi adaylar disinda baska aday degerlendirmeye
alinmaz.

9. Odiil birden fazla kisi arasinda paylastinlamaz.
10. Diageo Tiirkiye “Yeni Bir ...” Odiil Ayvalik Uluslararasi Film Festivali'nin acilis téreninde

takdim edilecektir. 2025 yilinda agilis téreni 16 Eyliil'de saat 20.30'da Ayvalik Belediyesi
Biiyiik Park Amfitiyatro'da gerceklestirilecektir.

DIAGEO

Tiirkiye

RISING STAR PRIZE

With the support of Diageo Tiirkiye, a company that believes in the importance of culture and art
in our lives, the “Rising Star” Prize will be presented for the fourth time. Ayvalik International Film
Festival is distinguished by its non-competitive structure, the award is given to encourage and support
emerging filmmakers. Without any category restrictions, it will be presented to a filmmaker—whether
a director, actor, screenwriter, editor, sound designer, or similar—who has drawn attention with their
achievements in cinema that year and is considered deserving of encouragement. Supported by
Diageo Tiirkiye, the award carries a prize of 100,000 TL and will be announced during the opening
ceremony on the evening of September 16.

PRIZE REGULATIONS

1. The “Rising Star” Prize is bestowed in support to a director, producer, cinematographer, art
director, actor or a film professional active in a similar field, who has just embarked on their
career in TUrkiye.

2. Productions that were publicly released within the year prior to the beginning of Ayvalik
International Film Festival (between 16 September 2024 and 2 September 2025) or screened
at national film festivals are automatically eligible without the need for an official submission.

3. Filmmakers who took part for the first time in any of the candidate productions are not
required to also apply.

4. The Selection Committee is established by Ayvalik International Film Festival and approved
by Diageo Tiirkiye. The five members of the selection Committee comprise artists from the
field of film [e.g. directors, actors, scriptwriters, editors, cinematographers, art directors or
composers), academics or artists from other fields, such as painting or literature.

5. Productions pre-selected by the Ayvalik International Film Festival are watched by
the Selection Committee. Considering candidacy categories, the Selection Committee
watches the said films and determines its own candidates, adopts a selection method, and
determines the prizes on a joint decision at the deliberation meeting.

6. The Selection Committee cannot comprise members in any way involved or supportive of
the candidate productions and cannot nominate immediate relatives.

7. The general eligibility requirements for candidacy to the “Rising Star” Prize are citizenship of
the Republic of Turkiye and at least 18 years of age.

8. Only candidates nominated by the Ayvalik International Film Festival are considered.
9. The “Rising Star” Prize is given to a single person and cannot be shared.
10. Diageo Tiirkiye will present the “Rising Star” Prize at the opening ceremony of the Ayvalik

International Film Festival. The aforementioned ceremony will take place on 16 September
2025, at 20.30 hours at the Ayvalik Municipality Biiyiik Park Amphitheatre.



“YENI BiR...” ODULU
2025 SECiCi KURULU
RISING STAR PRIZE

2025 JURY

SERRA YILMAZ

Fransa'da psikoloji ve tiyatro egitimi aldi. Dostlar Tiyatro Grubu'nun acgtdi
yarigmay! kazandiktan sonra burada sahneye ¢ikti. 1983 yilinda Atif Yilmaz'in
sekerpare filmiyle basladigi sinemada Omer Kavur, Zeki Okten, Serif Géren,
Umit Unal ve Ferzan Ozpetek gibi ydonetmenlerle ¢alisti. 1997'de ilk tiyatro
oyunu “Digerlerinin Adi Ali"yi yonetti. Tiyatro ve sinema alaninda yurt iginde
ve yurt disinda pek ¢ok 6dul alan Serra Yilmaz, Istanbul Sehir Tiyatrolar'nda
oyuncu, dramaturg ve sanat yénetmeni yardimcisi olarak calist. 2005'te
Italya'da sinema ve televizyon projelerinin yani sira tiyatro yapmaya basladi.
2018'de Cebimdeki Yabanci adli filmi yénetti. Yilmaz halen hem Tirkiye hem
de farkli Ulkelerde sinema ve tiyatro ¢alismalarini sirdurmektedir.

She studied psychology and theater in France. After winning the competition
organized by the Dostlar Theater Group, she began performing on stage
there. Her film career started in 1983 with Atf Yilmaz's Sekerpare, and she went
on to work with directors such as Omer Kavur, Zeki Okten, Serif Goren, Umit
Unal, and Ferzan Ozpetek. In 1997, she directed her first play, "All the Others
are Called Ali". Serra Yilmaz has received numerous awards in both theater
and cinema, in Turkey and abroad. At Istanbul City Theaters, she worked
as an actress, dramaturge, and assistant artistic director. In 2005, she began
pursuing theater in ltaly, alongside her work in film and television projects.
In 2018, she directed the film The Stranger in My Pocket. Yilmaz continues to
work in theater and cinema both in Turkiye and internationally.

TOLGA
KARAGCELIK

1981 yilinda istanbul'da dogdu. Marmara Universitesi Hukuk Fakiiltesinden
mezun olduktan sonra New York Film Academy’'de egitim aldl. ik uzun metraj
filmi Gise Memuru (2010], Avrupa prémiyerini Varsova Film Festivalinde
yapti. Ikinci uzun metraj filmi Sarmagik (2015) ise Sundance Film Festivalinde
prémiyer yapti ve diinyanin dért bir yanindaki festivallerde gésterildi. Ugtinci
uzun metraji Kelebekler (2018), Sundance’te Biyik Jiri Odulirni kazandi.
Oyuncu kadrosunda Steve Buscemi'nin yer aldidi son filmi Saykoterapi:
Bir Seri Katil Hakkinda Yazmaya Karar Veren Bir Yazarin Sig Hikdyesi (2024),
Tribeca Film Festivalinde Seyirci Oduli'ne layik géraldu. Karacelik, MoMANIn
arsivlerinde yer alan on dért Turk sanatgidan biridir.

Tolga Karagelik, a multi-award-winning writer and director, graduated from
Marmara University Faculty of Law before studying filmmaking at New York
Film Academy. His debut film, Toll Booth (2010], was screened by Smithsonian
and MoMA and selected for their permanent archives. His second feature
Ivy [2015) premiered at Sundance Film Festival and was showcased at
numerous festivals worldwide. Butterflies (2018), his third feature, won the
Grand Jury Prize at Sundance. His latest film, Psychotherapy: The Shallow Tale
of a Writer Who Decided to Write About a Serial Killer (2024), starring Steve
Buscemi, won the Audience Award at Tribeca Film Festival.

Mimar Sinan Giizel Sanatlar Universitesi Heykel Bélimi{'nden mezun oldu.
Animasyon alanindaki profesyonel galisma hayatinin yani sira 2004'ten itibaren
Galeri Nev Istanbul'da duzenli olarak kisisel sergiler actl. Ocak-Nisan 2024
tarihleri arasinda “Siradaki Sarki” adli sergisi Nillfer Belediyesi Meteor / Balat
Kultdrevi'nde izleyiciyle bulustu. Rimolar ve Zimolar: Kasabada Barig adli uzun
metraj kukla filmini gekti. Eserleri Cappadox, Dou Print Studio / Litho Days
Ankara, Imalat-hane, Yapi Kredi Kulttr Sanat Merkezi, Galerist, Istanbul Modern,
Helene Nyborg Contemporary, Siemens Sanat Galerisi, Pera Mlizesi, Aksanat,
:mentalKLINIK Atdlye gibi kurumlarda sergilendi. Isleri Evliyagil Mizesi, Omer
Kog Koleksiyonu, Arter ve Baksi Mizesi gibi birgok kurumsal koleksiyonda yer
aliyor.

She graduated from the Sculpture Department of Mimar Sinan Fine Arts
University. Alongside her professional career in animation, she has been
holding regular solo exhibitions at Galeri Nev Istanbul since 2004. Between
January and April 2024, her exhibition “The Next Song” was presented at Niltfer
Municipality Meteor / Balat Cultural Center. She directed the feature-length
puppet film Rimo and Zimo: Peace in Town. Her works have been exhibited at
institutions such as Cappadox, Dou Print Studio / Litho Days Ankara, Imalat-hane,
Yapl Kredi Culture and Arts Center, Galerist, Istanbul Modern, Helene Nyborg
Contemporary, Siemens Art Gallery, Pera Museum, Aksanat, and :mentalKLINIK
Studio. Her works are also included in several institutional collections such as
the Evliyagil Museum, Omer Kog Collection, Arter, and Baksi Museum.

1975 yilinda Ankara'da dogdu. Gazi Universitesi Endistri Mihendisligi
Balimi'nden mezun olduktan sonra Orta Dogu Teknik Universitesinin ayni
béliminde yuksek lisans yapti. 1990’larin sonundan itibaren kendi kurdugu
web sitesi Sinema Manyaklan basta olmak Uzere Beyazperde, Pera Sinema,
Golge e-Dergi, Altyazi, Antrakt, Fotofilm ve Rabarba gibi yayin organlarinda
sinema Uzerine yazilar yayinlandi. Halen Kanal B'de Glnce adli programda,
sinemamuzik.com web sitesinde, Milliyet Sanat dergisinde ve sosyal
medyada aktif olarak film degerlendirmeleri yapan Hasan Nadir Derin, 2015
yilindan beri SIYAD Gyesidir.

He was born in Ankara in 1975. After graduating from the Department of
Industrial Engineering at Gazi University, he completed his master's degree
in the same field at Middle East Technical University. Since the late 1990s,
his writings on cinema have been published in various outlets, beginning
with his own website Sinema Manyaklari and later in Beyazperde, Pera
Sinema, Golge e-Dergi, Altyazi, Antrakt, Fotofilm, and Rabarba. Hasan Nadir
Derin currently reviews films on the television program Gunce on Kanal B,
the website sinemamuzik.com, Milliyet Sanat magazine, and on social media.
He has been a member of SIYAD (Turkish Film Critics Association] since 2015.

HASAN NADIR
DERIN

1992 yilinda Istanbul'da dogan Ayris Alptekin, istanbul Universitesi Tiyatro
Elestirmenligi ve Dramaturji B&limd'nden mezun olduktan sonra Kadir Has
Universitesi Film ve Drama Balimi‘nde yiiksek lisansini tamamladi. Sinema
kariyerine Mavi Dalga (2013 filminde basrol oyuncusu olarak baslayan Ayris
Alptekin, ilk uzun metraj kurgusunu Kar (2017] filmiyle yapti ve bu ¢alismasiyla
24. Uluslararasi Adana Altin Koza Film Festivalinde En lyi Kurgu &diline
layik gérildi. Ardindan Hayaletler (2020) filmiyle 54. SIYAD Odiilleri ve 57.
Uluslararasi Antalya Altin Portakal Film Festivalinde En lyi Kurgu édllerini
kazandi. Yénetmenligini yaptigi kisa filmleri Kot Farki (2016) ve Ondan
Bahsetmiyorum (2020), bircok festivalde 6dul kazandi.

Born in 1992 in Istanbul, Ayris Alptekin graduated from Istanbul University's
Department of Theatre Criticism and Dramaturgy and earned her Master's
degree at Kadir Has University's Film and Drama Program. She began her
cinema career as the lead actress in the film The Blue Wave [2013). Her
first feature-length editing work was Snow [2017], which won her the Best
Editing award at the 24th International Adana Golden Boll Film Festival. She
later received Best Editing awards for the film Ghosts (2020] at the 54th SIYAD
Awards and the 57th Antalya Golden Orange Film Festival. The short films she
directed, Ground Level (2016) and I'm Not Talking About That (2020], have
won numerous awards at various festivals.
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Eser yaraticisi / Artwork by Teoman Madra

MANEVI DEGER

SENTIMENTAL VALUE AFFEKSJONSVERDI

2025 | DCP | Renkli Colour | 132’ | Norvegge, ingilizce; Tiirkge, ingi
| Norveg, Almanya, isve;, Danimarka, Fransa N

Joachim Trierin yonettigi Manevi Deger filmi, samimi duygulara ve
psikolojik inceliklere odaklanan derin bir aile hikayesi. Hikayenin
merkezindeki Nora ve kiz kardesi Agnes, annelerinin 6limdnuin ardindan
uzun suredir gérismedikleri yénetmen babalari Gustav'la yuzlesmek
zorunda kaliyor. Oslo’daki aile evi hem bir mekan hem de anilarin ve
yaralarin toplandigi bir sembol olarak &ne ¢ikiyor; Gustav ise burayi yeni
filmiyle &limsuzlestirmeyi dustnlyor.

Trier, kusaktan kusaga aktarilan travmalar buyUk bir hassasiyetle isliyor,
seyirciyi abartill duygusalliga bogmuyor. Aile icindeki sevgi ve &fkenin
nasil yan yana var olabilecedini gdsteren senaryo, sanatin arinma
gucunun etik sinirlarini da sorguluyor. Ailenin dramina disaridan dahil
olan Hollywood yildizi roliinde Elle Fanning, Nora’'ya hem ayna oluyor
hem de onu farkli bir gézle gérmemizi sagliyor. Bé&ylece film, performans,
miras ve sahicilik gibi kavramlar Gzerinden kendi kendini de sorguluyor.
Filmin asil etkileyici yani ise cémertligi ve dirlstligu. izleyiciyi zorla bir
barisa ikna etmiyor ama yalnizca anlamanin bile iyilestirici olabilecegini
dusunddriyor. Manevi Deger, dusundlren, sabir isteyen ama ayni
zamanda kusurlu insanlara sevgiyle yaklasan bir film.

Joachim Trier's Sentimental Value is a profound family story that focuses
on genuine emotions and psychological nuance. At its center are Nora
and her sister Agnes, who, after the death of their mother, are forced to
confront their estranged father Gustav, a filmmaker. Their family home
in Oslo emerges as both a physical setting and a symbolic repository of
memories and wounds. Gustav, meanwhile, contemplates immortalizing
this space in his new film.

With great sensitivity, Trier explores traumas passed down through
generations without overwhelming the audience with excessive
sentimentality. The screenplay shows how love and anger can coexist
within a family, and it also probes the ethical boundaries of art's capacity
for catharsis. The inclusion of a Hollywood star, played by Elle Fanning,
brings an outsider into the family drama, someone who mirrors Nora
while also offering a different perspective on her. In this way, the film
interrogates performance, legacy, and authenticity.

What makes Sentimental Value truly moving is its generosity and honesty.
It does not force reconciliation but rather suggests that the simple act of
understanding may itself be healing. Thought- provoking and patient, the
film embraces flawed humanity with tenderness.

YONETMEN DIRECTOR
J 1 Trier
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HEP AYNI
SAME OLD STOR

Bazen buyuk toplumsal degisimlerin esigindeyken,
gecmisin biraktidi izleri daha yogun hissedebiliyoruz.
Bu bélimdeki “dénem filmleri” de geg¢misin
hayaletlerinin hala aramizda oldugunu gdsteriyor.
Geleneksel ve modern arasindaki c¢atisma, bir
zamanlar islenmis savas suclari ve insan hakki ihlalleri
bugln de devam ediyor.

Sometimes, on the threshold of great social change,
we feel the traces of the past even more intensely.
The “period films” in this section remind us that the
ghosts of the past are still among us. The conflict
between tradition and modernity, and the war
crimes and human rights violations of the past, still
continue to this day.

Eser yaraticisi / Artwork by Teoman Madra
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PENGUEN DERSLERI

THE PENGUIN LESSONS

2024 | DCP | Renkli ur | 110’ | ingilizce, ispanyolca; Tiirkge, in e altyazili English, \; Turkish, English sub. |

ispanya, ingiltere Sp UK

ingiliz yazar Tom Michell'n ayni adli ani kitabindan uyarlanan Penguen
Dersleri, mutsuz ve umutsuz Tom’un 1976 yilinda darbenin esigindeki
Arjantine &gretmen olarak gitmesiyle basliyor. Ingilizce &gretecegi
icin hi¢ sikinti cekmeyecegini dusinen Tom karsisinda politik anlamda
tamamen kutuplasmis bir ulus ve huysuz égrenciler bulur. Okuldaki fen
ogretmeni Tapio ile Uruguay’a yaptidi gezideyse hayatini degistirecek
bir kusla tanisir. iki 83retmen, petrol sizintisina bulanmig pengueni kurtarr
ve onu yetkililere teslim etmek yerine gizlice Arjantin’e sokarlar. Evine
temizlige gelen Maria ve torunu Sofia’dan hayvanat bahgelerindeki kéti
kosullar duyan Tom penguene kendi bakmaya karar verir.

Yoénetmen Peter Cattaneo, kendisini tum dlinyaya tanitan ilk filmi Anadan
Dogma'da oldugu gibi, yine ingiliz usulii mizah ve sosyal gercekgi
dramay birlestiriyor. Penguen Dersleri, yasam sevqisiyle dolu anlar kadar,
hayatlan ezip gegen askeri darbelerin yol agtigi derin hasarlar Gzerine de.

Based on the memaoir of the same title by British writer Tom Michell, The
Penguin Lessons begins with the story of unhappy and disillusioned Tom,
who travels to Argentina in 1976 to work as a teacher on the eve of the
military coup. Expecting no difficulties since he will be teaching English,
Tom finds himself facing a politically polarized nation and exasperated
students. On a trip to Uruguay with Tapio, the school's science teacher, he
meets a bird that will change his life. The two teachers rescue a penguin
covered in oil and, rather than handing it over to the authorities, secretly
bring it into Argentina. After learning from Maria, his housekeeper, and
her granddaughter Sofia about the poor conditions in local zoos, Tom
decides to care for the penguin himself.

Director Peter Cattaneo, just as in his breakout debut The Full Monty,
once again blends British humor with social-realist drama. The Penguin
Lessons is filled with moments of love for life, while also shedding light
on the deep wounds caused by military coups that crush human lives.

YONETMEN DIRECTOR
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GORUNTU YONETMENI

17 Eyliil Carsamba
12 Vural

21 Eyliil Pazar
21.30, Fabrika



FLAMINGO’NUN GIiZEMLI BAKISI

THE MYSTERIOUS GAZE OF THE FLAMINGO
LA MISTERIOSA MIRADA DEL FLAMENCO

2025 | DCP | Renkli Colour | 110’ | ispanyolca; Tiirkge, ingilizce altyazili Spanish; Turkish, English sub. | $ili, Fransa, Almanya,
ispanya, Belgika Chile, France, Germany, Spain, Belgium

YONETMEN DIRECTOR

Diego Céspedes

OYUNCULAR CAST

Tamara Cortés, Matias Catalan, Paula
Dinamarca, Claudia Cabezas, Luis Dubd
SENARYO SCREENPLAY

Diego Céspedes

GORUNTU YONETMENI
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Angello Faccini Rueda

KURGU EDITING

Martial Salomon
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Florencia Di Concilio

YAPIM PRODUCTION
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1984, Kuzey Sili... Medeniyetten uzak bir madenci kasabasi ve kuir bir
komdtin yan yana. AIDS salgininin henlz tam olarak tanimlanamadigi ama
hizla can almaya devam ettigi yillar. Gunduz saatlerinde karsilastiklari
sayisiz hakarete ragmen aksamlari islettikleri taverna madenci erkeklerle
dolup tasan trans kadinlar igin artik hayat daha zor. Zira nereden geldigi
ve nasil tedavi edilecedi bilinmeyen bu salgin, onlari daha da buyik bir
onyargl ve nefretin icine savuruyor. Kasabalilarin cikarttigr sdylentiye
gore, trans kadinlarla g6z géze gelmek hastaligi kapmak igin yeterli. On
iki yasindaki Lidia ise kominin tartismasiz yildizi Flamingo’nun manevi
kizi. Flamingo hastaligin her gun artan etkileriyle 6lume yaklasirken, Lidia
da hayatta kendi ayaklari GUzerinde durmayi égreniyor.

Ana temasl 6lim ve yas olsa da Flamingo’nun Gizemli Bakisi hayatta
kalmak ve direnmek Uzerine bir buylime hikayesi. Duygusalliktan hi¢
sakinmayan geng ydnetmen Diego Céspedes; ilk uzun metrajli filminde
melodrami da, dansi da, mizigi de seyirciye sonuna kadar yasatiyor.

1984, northern Chile... A remote mining town lives side by side with a
queer commune. These are the years when the AIDS epidemic, not yet
fully defined but already taking lives at a terrifying pace, casts a heavy
shadow. For the trans women who endure constant insults during the
day, but whose tavern fills up with miners once evening falls, life has
become even harder. The mysterious disease, with no known origin or
cure, fuels prejudice and hatred. According to rumors spread by the
townspeople, even making eye contact with a trans woman is enough
to contract the virus. Twelve-year-old Lidia is the spiritual daughter of
Flamingo, the undisputed star of the commune. As Flamingo weakens
each day under the growing effects of the iliness, Lidia learns what it
means to stand on her own feet.

Although its central themes are death and mourning, The Mysterious
Gaze of the Flamingo is ultimately a coming-of-age story about survival
and resistance. Young director Diego Céspedes, unafraid of sentiment,
fills his debut feature with melodrama, dance, and music, immersing the
audience fully in the emotional intensity of this world.

IKi SAVCI

TWO PROSECUTORS ZWEI STAATSANWAELTE

2025 | DCP | Renkli Colour | 118’ | Rusga, Ukraynaca; Tiirkge, ingilizce altyazili Russian, Ukranian; Turkish, English sub. | Fransa,
Almanya, Hollanda, Letonya, Romanya, Litvanya France, Germany, Netherlands, Latvia, Romania, Lithuania

Sergey Loznitsa fki Savcrda 1937 yilinda Sovyetlerde gecen bir
adalet micadelesini anlatiyor. Bryansk'taki hapishanede tutulan siyasi
hukumldlerin disariyla iletisim kurmasi kesinlikle yasaktir. Fakat bir
mahkdmun buldugu kagit parcasina kendi kaniyla karaladigi yardim
cagdrisi, bdlgeye yeni atanan geng ve idealist savcl Korniyevin éniine
duser. Korniyev hapishaneye yaptidi ziyarette tutuklularin iskence altinda
verdikleri ifadelerle islemedikleri suclar kabul ettikleri ya da bagkalari
hakkinda yalan ifade vermeye zorlandiklarini &égrenir. Bu haksizliga son
vermeyi kafasina koyar ama 6nce kendisi gibi idealist bir savci daha
bulmasi gerekecektir.

Hem belgesel hem de kurmaca alanindaki filmleriyle tanidigimiz
Ukraynali ydnetmen Loznitsa, iki Savcrda dért basi mamur bir klasik
sinema 6rnegi koyuyor énliimuze. Buyuk kismi ic mekanlarda gegen film,
teatral bir atmosfere sahip olmasina ragmen, déneme dair detaylarla
gergekgi bir boyut da kazaniyor. Sinema yazari Damon Wise filmi
“tarihten gelen kasvetli bir uyan” diye tanimliyor.

In Two Prosecutors, Sergey Loznitsa tells a story of the struggle for justice
in the Soviet Union in 1937. In a prison in Bryansk, all communication
between political prisoners and the outside world is strictly forbidden.
Yet a plea for help, scrawled in blood on a scrap of paper by one of
the inmates, finds its way to the desk of Kornyev, a young and idealistic
prosecutor recently assigned to the region. During his visit to the prison,
Kornyev discovers that the detainees, who are brutally tortured, have
been forced to confess to crimes they did not commit or to give false
testimonies against others. Determined to end this injustice, he realizes
he must first find another prosecutor as idealistic as himself.

Known for his work in both documentary and fiction, Ukrainian director
Loznitsa delivers in Two Prosecutors a thoroughly classical piece of
cinema. Set largely indoors, the film has a theatrical feel, and evokes an
acute sense of realism by paying close attention to period detail. Film
critic Damon Wise describes the film as “a bleak warning from history”.

YONETMEN DIRECTOR
Sergei Loznitsa

OYUNCULAR CAST
Aleksandr Kuznetsov,
Alexander Filippenko, Anatoli Beliy
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iKi DUNYA ARASINDA

LIVING THE LAND SHENG XI ZHI DI

2025 | DCP | Renkli Colour | 132’ | Gince; Tiirkge altyazili Mandarin; Turkish sub. | Gin China

YONETMEN DIRECTOR

Huo Meng

OYUNCULAR CAST

Wang Shang, Zhang Chuwen,

Zhang Yanrong, Zhang Caixia, Cao Lingzhi,
Zhou Haotian, Jiang Yien, Wan Zhong,
Mao Fuchang, Yang Kaidong
SENARYO SCREENPLAY

Huo Meng

GORUNTU YONETMENI
CINEMATOGRAPHY

Guo Daming

KURGU EDITING

Huo Meng

MUZiK MUSIC

Wan Jianguo
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Floating Light [Foshan] Film and Culture,

Shanghai Film Group, Phoenix Legend Films,

Bad Rabbit Pictures, Lianray Pictures
DUNYA HAKLARI WORLD SALES
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1991 yilinda gecen Iki Dinya Arasinda, yoksul bir kéydeki genis bir
ailenin yasadiklarini on yasindaki Chuang’'in géziinden anlatiyor. Anne
ve babasi mevsimlik is¢i olarak surekli baska sehirlere giden Chuang,
anne babasindan uzakta, akrabalarinin yaninda biyimektedir. 1991 hem
Chuang’in etrafinda olan biteni daha iyi kavramaya basladigi hem de
hayat surdiren koyluler, tlkedeki degisim rizgarinin etkisiyle, insanin
yerini alacak makinelerle, petrol aramak icin kdylerine gelen ekiplerle ve
baska yeniliklerle tanisir.

Yénetmen Huo Meng'in gocukluk anilarindan esinlenerek cektigi film
neredeyse her biri ritiel gibi ¢ekilmis uzun sahneler igeriyor. DUgun,
cenaze, aile yemekleri, tarlada hasat dénemi, devletin zorunlu kildig
kontroller... Cin'in degisim ve ekonomik gelisim surecinde dnemli bir
doénem konu edilirken, geleneksel ile modern arasindaki ¢atisma ve
bunun toplumsal etkileri Uzerine gercekgi oldugu kadar etkileyici bir
hikaye anlatiliyor.

Set in 1991, Living the Land tells the story of a poor family in a village
through the eyes of ten-year-old Chuang. With his parents constantly
away in other cities as seasonal laborers, Chuang grows up in the care
of relatives. The year 1991 marks a turning point when he begins to better
grasp the world around him and when life in the village starts to change.
The villagers, who until then had led simple lives, are suddenly faced
with the winds of transformation sweeping across the country: machines
replacing human labor, teams arriving to search for oil, and innovations
that alter daily existence.

Inspired by director Meng's childhood memories, the film unfolds in
long, ritualistic sequences: weddings, funerals, family meals, harvest time
in the fields, and state-mandated inspections. While depicting a pivotal
moment in China’s history of change and economic development, it tells
a story that is both realistic and moving, exploring the clash between
tradition and modernity and its profound social impact.

JOSEF MENGELE’NIN KAYBOLUSU

THE DISAPPEARANCE OF JOSEF MENGELE
DAS VERSCHWINDEN DES JOSEF MENGELE

2024 | DCP | Siyah-Beyaz B&W | 135’ | Almanca; Tiirkge altyazili German; Turkish sub. | Fransa, Almanya France, Germany

Yaz (2018), Caykovski'nin Karisi (2022) ve Limonov (2024) gibi yaratici
biyografik filmlerle tanidigimiz Kirill Serebrennikov, bu sefer 20. yizyilin
en korkung savas suglularindan birisinin hayatini anlatiyor. 2023 yilinda,
Brezilya'da bir Universitede Josef Mengele'nin iskeletinin incelendigi
bir sahneyle acilan film, Il. Dinya Savasi sonrasinda Guiney Amerika'ya
kacan ve 1979'da éluinceye dedin gesitli tlkelerde saklanan Nazi doktorun
kacak hayatini farkli zaman dilimleri arasinda gidip gelerek anlatiyor.
Kah Nasyonal Sosyalizmin geri dénecegine inanan kibirli bir zorba, kah
milyonlarca kisinin éliminden sorumlu oldugunu kabul etmeyen bir
inkarci, kah yalnizliktan korkan yasl bir adam olarak gériyoruz Mengele'yi.

Tiyatro kdkenli Serebrennikov, diger filmlerinden de alisik oldugumuz
Uzere, iddiali bir yapim tasarimi ve gdrkemli kamera hareketleriyle
anlatiyor hikayesini. Bu yapay gorsel estetik, Mengele’'nin gerceklikten
tamamen kopmus zihninin de yansimasina dénusiyor. Bdylesi bir politik
fanatizm ve koru koérine inancin tehlikesi ginimizde de gegerliligini
korumakta, yillardir Ulkesi Rusya'da rejimin yasaklari ve cezalariyla
micadele eden muhalif ydnetmen Serebrennikov da bunun ziyadesiyle
farkinda.

Known for hisinventive biographical films such as Leto (2018], Tchaikovsky's
Wife (2022), and Limonov [2024), Kirill Serebrennikov now turns to the life
of one of the twentieth century’s most horrifying war criminals. Opening
with a scene set in 2023 at a Brazilian university where Josef Mengele's
skeleton is examined, the film traces the fugitive years of the Nazi doctor
who escaped to South America after the World War Il and lived in hiding
across various countries until his death in 1979. We see Mengele at times
as an arrogant tyrant convinced that National Socialism will return, at times
as a denier who refuses to acknowledge responsibility for the deaths of
millions, and at times as an old man fearful of loneliness.

True to his theater roots and consistent with his previous works,
Serebrennikov tells the story with ambitious production design and
sweeping camera movements. This stylized visual aesthetic becomes a
reflection of Mengele's mind, entirely detached from reality. The dangers
of political fanaticism and blind faith remain pressing issues today, and
dissident director Serebrennikov, who for years has been opposing the
bans and punishments put in place by the regime in Russia, is keenly
aware of their relevance.

YONETMEN DIRECTOR
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Gercek ve temsil arasinda
gidip gelen, anlaticinin
iktidarini  sorgulayan, hikayesi
anlatilanlarin kendi kaderlerini
tayin etmeye soyundudu, yer
yer birden fazla “ben” ihtimalinin
de tartisildigl, hayal guciunden
bolca beslenen filmler.

Moving between reality and
representation, these films draw
on the power of imagination, as
they probe the authority of the
narrator, with story characters
taking over the reins to shape
their own destiny, and explore
the possibility of multiple ‘selves’.

Eser yaraticisi / Artwork by Teoman Madra

O DA BiR SEY Mi

AND THE REST WILL FOLLOW

2025 | DCP | Renkli Colour | 115’ | Tiirkge; ingilizce altyazilh Turkish; English sub. | Tiirkiye, Bulgaristan, Romanya Tirkiye, Bulgaria, Romania

istanbul'da yasayan Gnld film y®netmeni Levent, sona eren evililigi
ertesinde bunalimdadir. Bir yil dnce konuk olarak katildidi Sé&ke Festivali
icin &zel bir kisa film ¢ekecegine séz vermistir ama festivalin bagslangig
tarihi yaklasmasina ragmen icine sinen, yaratici bir fikir bulamaz. Kendi
gocukluk anilari, annesiyle iligkisi aklina takilir kalir. Tam bu gunlerde,
Séke’den bir hayraninin ona génderdigi mesajlar, festivale tekrar gitmek
konusunda onu harekete gegirir. Festival konuklarinin kaldig otelde kat
gérevlisi olarak ¢alisan, s6z konusu ses kayitlarinin sahibi Aliye ise yer yer
hikayenin akisini ele alir ve anlaticrya dénusdr.

Pelin Esmer’in yeni filmi O da Bir Sey mi sinema ve hikaye anlatimi Gzerine
oyuncakll bir yapilya sahip. Levent ve Aliye’'nin hikayenin merkezine
doénlsumlu olarak yerlestikleri anlati, izleyiciye bir haz veriyor.

Levent, a famous film director living in Istanbul, falls into depression after
the end of his marriage. A year earlier, he had promised to make a short
film specifically for the Soke Festival, which he had attended as a guest.
Yet as the festival date approaches, he still cannot find a creative idea that
feels right. His childhood memories and his relationship with his mother
weigh heavily on his mind. But then, a series of voice messages from a fan
in Soke stirs him into action. The sender, Aliye, works as a housekeeper at
the hotel where festival guests stay, and over the course of the film she
occasionally takes hold of the narrative, becoming its storyteller.

Pelin Esmer’s new film And the Rest Will Follow plays with the very nature
of cinema and storytelling. As Levent and Aliye alternately move to the
center of the narrative, the film offers its audience a pleasure akin to that
of literature.

YONETMEN DIRECTOR

Pelin Esmer
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CHUCK’IN HAYATI

THE LIFE OF CHUCK

2024 | H264 | Renkli Colour | 110’ | ingilizce; Tiirkge altyazili English; Turkish sub. | ABD USA

YONETMEN DIRECTOR
Mike Flanagan

OYUNCULAR CAST
Tom Hiddleston, Chiwetel Ejiofor,
Karen Gillan, Mark Hamill

SENARYO SCREENPLAY

Mike Flanagan

GORUNTU YONETMENI
CINEMATOGRAPHY

Eben Bolter

KURGU EDITING

Mike Flanagan

MUZiK MUSIC

The Newton Brothers

YAPIM PRODUCTION

Intrepid Pictures, Red Room Pictures
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Stephen King'in ayni adli hikayesinden uyarlanan Chuck’in Hayati, orijinal
metne ziyadesiyle sadik bir uyarlama. Film, kronolojik olarak ters bir
siraya sahip ¢ bolimden olusuyor. Glnimuzde gegen ilk bélimde lise
o6gretmeni Marty'nin bakis agistyla diinyanin dort bir yaninda gergeklesen
olagandisi olaylar ve etkilerini izliyoruz: Dogal felaketler, internetin
cokmesi, asla ¢ozilmeyen trafik sikisikliklar, tamamen yikilan eyaletler,
go6¢ dalgalar... Her gegen giin diinyanin sonunun geldigine dair endise
artarken bir reklam panosu Marty'nin dikkatini ¢eker. Cok ge¢meden
etrafindaki herkes ayni reklamdan bahsediyordur: “Charles Krantz: 39
harika yil! Tesekkurler Chuck!” Sonraki boélimlerdeyse zamanda geriye
giderek tim bu insanlar ve Chuck’l birbirine bagdlayan sirri &greniriz.

Chuck’in Hayati ziyadesiyle karanlik temalar etrafina kurulmus olsa da en
nihayetinde dans sahneleriyle akillara kazinan ve yasam sevgisinin altini
¢izen bir film. Roman ve hikdyelerinden yapilan uyarlamalar nadiren
bedenen King'in, Flanagan’in filmine -ki bu King'den yaptidi ilk uyarlama
degil- tam onay verdigini eklemekte fayda var.

Adapted from Stephen King's short story of the same title, The Life of
Chuck is a remarkably faithful adaptation of the original text. The film
is structured in three sections told in reverse chronological order. The
first part, set in the present day, unfolds through the perspective of
Marty, a high school teacher, as we witness extraordinary events and
their devastating consequences occurring across the world: natural
disasters, the collapse of the internet, endless traffic jams, entire US states
destroyed and a wave of migration. As fears grow stronger that the
world is coming to an end, a billboard catches Marty's attention. Soon,
everyone around him is speaking about the same ad: “Charles Krantz: 39
Great Years! Thanks, Chuck!” In the subsequent sections, the film moves
backward in time, gradually revealing the mystery that connects Chuck
to these people.

Although The Life of Chuck revolves around deeply dark themes,
ultimately, it will be most remembered for its dance sequences,
affirming a love for life. Notably, Stephen King, who is rarely satisfied with
adaptations of his work, gave his full approval to Flanagan's film — not his
first King adaptation.

HAYALLER

DREAMS DROMMER

2024 | DCP | Renkli Colour | 110 | Norvegge; Tiirkge, ingilizce altyazili Norwegian; Turkish, English sub. | Norveg Norway

Norvegli Dag Johan Haugerud'un “Seks, Hayaller ve Ask” Uclemesinin
ikinci halkasi Hayaller ilk askin biraktig etkiye ve sanatin sagaltici etkisine
odaklaniyor. Uclemenin diger filmlerinde yetiskin insanlar arasindaki
iliskiler konu edilirken, bu sefer on yedi yasindaki Johanne'nin hayalleri
ve arzular merkezde. Fransizca 6gretmeni Johanna'ya sirilsiklam agik
olan genc kiz, mutluluk ve hayal kirikhigini bir arada yasarken, en derin
duygularini kagida doker. Fakat bunlar Johanne'nin platonik askinin
yansimalari mi, yoksa édretmeniyle gergekten yasadigr mahrem anlarin
tasviri mi, bilemiyoruz. Aslinda ¢ok 6nemli de degil, ta ki Johanne
yazdiklarini sair anneannesine okutup bir edebiyatg tavsiyesi almaya
karar verinceye degin.

Diyalog agirlikli filmleriyle taninan Haugerud, Hayaller'de senaryosunu
Oslo'nun mimarisinin de 6ne c¢iktigi bir gbrsel atmosfer ve etkileyici
muzik kullanimiyla destekliyor.

Norwegian director Dag Johan Haugerud's “Sex, Dreams and Love” trilogy
continues with its second chapter, Dreams, focusing on the enduring
impact of first love and the healing power of art. While the other films in
the trilogy explore relationships between adults, this one centers on the
dreams and desires of seventeen-year-old Johanne. Deeply in love with
her French teacher, the young girl pours her emotions onto the page,
moving between overwhelming joy and bitter disappointment. It is
unclear whether her writing reflects just fantasies borne out of unrequited
love or actual intimate moments shared with her teacher. This ambiguity
does not matter until Johanne decides to read what she has written to
her grandmother, a poet, in search of literary advice.

Known for his dialogue-driven films, Haugerud enriches the finely crafted
screenplay of Dreams with a visual atmosphere that highlights Oslo and
its architecture, and a deeply moving use of music.

YONETMEN DIRECTOR
Dag Johan Haugerud
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SAYKOTERAPI: BiR SERI KATIL HAKKINDA

YAZMAYA KARAR VEREN YAZARIN SIG HIKAYESi

PSYCHO THERAPY: THE SHALLOW TALE OF A WRITER
WHO DECIDED TO WRITE ABOUT SERIAL KILLER

2024 | DCP | Renkli Colour | 102’ | ingilizce; Tiirkge altyazili English; Turkish sub. | ABD USA

YONETMEN DIRECTOR

Tolga Karagelik

OYUNCULAR CAST

Steve Buscemi, John Magaro, Britt Lower,
Sydney Cole Alexander, Ward Horton
SENARYO SCREENPLAY

Tolga Karagelik

GORUNTU YONETMENI
CINEMATOGRAPHY

Natalie Kingston

KURGU EDITING

Evren Lus

YAPIM PRODUCTION

Cinegryphon Entertainment, Curious
Gremlin, Asteros Film, Olive Productions,
Theatriste, Pak Pictures, Mavi Baykus
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Tolga Karagelik'in yazip yénettigi, tamami Amerika'da ve ingilizce cekilen
yeni filmi Saykoterapi.. hemen her yazarin basina gelen yaraticilik
kriziyle ilgili bir kara komedi. ilk romani buyiik bir basar kazanan Keane,
ikinci kitabini yazmakta zorlanmaktadir. Bir yandan da sarsilan evliligini
kurtarma derdindedir. Bolca ictigi bir gece Kollmick adinda tuhaf bir
adamla tanigir. Séyledigine gére Kollmick onun en blydk hayranidir, ilk
romanina bayilmistir. Ha, bir de emekli bir seri katildir. Keane'in yaraticilik
krizi yasadigini 6grenen eski katil, onu kendisi hakkinda bir kitap yazmaya
ikna eder ve hayatina girer. Mesleginin tim sirlarini en sevdigi yazara
acmaya hazirdir.

Keane roliinde John Magaro, Kollmick roliindeyse Steve Buscemi'yi
izledigimiz Saykoterapi... tekinsiz bir atmosferle giderek abslrt ve
kahkaha dolu bir finale dogru ilerliyor.

Written and directed by Tolga Karagelik, and filmed entirely in the United
States in English, Psycho Therapy... is a dark comedy about the creative
crisis that nearly every writer has faced at some point. Keane, whose
first novel was a major success, struggles to write his second book
while also trying to save his faltering marriage. One night, after drinking
heavily, he meets a peculiar man named Kollmick. He tells Keane that he
is his biggest fan, that he has absolutely loved his debut novel. Also, as
it happens, Kollmick is a retired serial killer. Upon learning about Keane's
writer's block, the former killer persuades him to write a book about
himself, and nestles in Keane's life. Kollmick is more than willing to share
every detail of his profession with his favorite writer.

With John Magaro as Keane and Steve Buscemi as Kollmick,
the film's uncanny atmosphere steers the viewer towards an absurd,
laughter-filled finale.

TAVUS KUSU

PEACOCK PFAU - BIN ICH ECHT?

2024 | DCP | Renkli Colour | 102’ | Almanca; Tiirkge altyazili German; Turkish sub. | Avusturya, Almanya Austria, Germany

Kocanizla yapacaginiz kavganin provasi icin sahte bir partner, klasik
muzik konserlerine beraber gideceginiz kultirli bir sevgili ya da is
arkadaslariniza hava atacaginiz kusursuz bir evlat.. Mesleginde bir
numara “kiralik arkadas” Matthias bunlarin hepsi birden olabilir. Fakat
gercek Matthias kim? Iste orasi biraz bulanik. Zira genc adamin ézel
hayatinda hicbir sey yolunda gitmiyor ve cikan her yeni sorun onu
kendine biraz daha yabancilastiryor.

Bernhard Wenger'in ilk uzun metrajli filmi rol yapmak uUzerine dort
basi mamur bir kara komedi. Cogu insanin sosyal medya vasitasiyla
araliksiz performans halinde oldugu, kendini strekli yeniden yaratmaya
calistigi gundmuiz sanal dinyasinin da bir hicvi ayni zamanda. Elbette
konu rol yapmak olunca, senaryo Matthias'i canlandiracak oyuncuya
mudithis bir imk&n sunuyor. Tavus Kusu yénetmen Wenger kadar, hemen
her sahnede gdziken ve hikayeyi tasiyan basrol oyuncusu Albrecht
Schuch’un da filmi.

He can be a stand-in to rehearse the argument you are bound to have
with your husband, a cultured lover to accompany you to classical music
concerts, or a perfect son to impress your colleagues... Matthias can be
all of these men: he is a “rental friend” and the best in his profession. But
who is he in reality? That part is a little unclear. Nothing seems to be
going right in the young man'’s private life, and each new problem only
makes him feel more alienated from himself.

Bernhard Wenger's first feature film is a pitch-perfect dark comedy about
acting and pretending. It is also a satire of today’s virtual world, where
most people are in a constant state of performance on social media,
endlessly trying to reinvent themselves. And when it comes to acting,
the script offers a fantastic opportunity to shine in the role of Matthias.
Peacockis as much the film of director Wenger as it is of Albrecht Schuch,
the lead actor who appears in nearly every scene, deftly carrying the
story forward.

YONETMEN DIRECTOR
Bernhard Wenger

OYUNCULAR CAST

Albrecht Schuch, Julia Franz Richter, Anton
Noori, Maria Hofstatter, Theresa Frostad
Eggesbeg, Branko Samarovski, Salka Weber,
Tilo Nest

SENARYO SCREENPLAY
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OZEL HAYAT

A PRIVATE LIFE VIE PRIVEE

2025 | DCP | Renkli Colour | 105’ | Fransizca; Tiirkge altyazili French; Turkish sub. | Fransa France

YONETMEN DIRECTOR
Rebecca Zlotowski

OYUNCULAR CAST

Jodie Foster, Virginie Efira, Daniel Auteuil,
Vincent Lacoste, Luana Bajrami,

Mathieu Amalric

SENARYO SCREENPLAY
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GORUNTU YONETMENI
CINEMATOGRAPHY
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KURGU EDITING
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DUNYA HAKLARI WORLD SALES
goodfellas

TURKIYE HAKLARI TURKISH RIGHTS
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Rebecca Zlotowski'nin yazip yénettigi, polisiye/gerilim tiriindeki Ozel
Hayat'ta Jodie Foster'i Fransizca bir rolde izliyoruz. Pariste yasayan
Amerikall psikiyatrist Lilian'in hayati bir hastasinin intihar etmesi ile
altdst olur. Hastanin acili kocasi intihardan onu sorumlu tutarken, kizi da
annesiyle ilgili bazi sirlari ortaya ¢ikartmak icin Lilian’a musallat olur. Hayati
boyunca hep rasyonel kararlar almaya c¢alismis, bilimsel gergeklikten
asla sapmayan ve en énemli savunma mekanizmasi duygularini agiga
vurmamak olan Lilian, giderek kendini dogalstlu olaylarla bezeli bir
gizemin iginde bulur ve dedektiflige soyunur. Acaba hastasi intihar
etmemis de 6ldurdlmus olabilir mi? Peki, katil kimdir?

Performansiyla &vguler toplayan Fostera; Daniel Auteuil, Mathieu
Amalric ve Virginie Efira gibi Fransiz sinemasinin yildiz oyunculan eslik
ediyor. Doksanl yillarin surpriz sonlu psikolojik gerilimlerini hatirlatan
filmin dozunda bir mizah duygusu da var.

Private Life, written and directed by Rebecca Zlotowski, features Jodie
Foster in a French-speaking leading role. Lilian, an American psychiatrist
living in Paris, finds her life thrown into chaos when one of her patients
commits suicide. The patient’s grieving husband blames her for the death,
while the patient’'s daughter keeps appearing at her door, determined to
uncover certain secrets about her mother. Lilian has always tried to make
rational decisions, never straying from scientific facts, and has relied on
emotional restraint as her main defense mechanism. Yet here she s,
drawn into a mystery touched by the supernatural. Is it really a suicide or
a murder case? And if so, who is the murderer?

Private Life has earned Foster widespread acclaim for her performance.
She is joined by French cinema’s stars, including Daniel Auteuil, Mathieu
Amalric, and Virginie Efira. Reminiscent of the psychological thrillers of
the 1990s with a twist ending, the film is enriched by a subtle sense of
humor.

AYVALIK ULUSLARARASI FILM
FESTIVALI’'NDE BULUSALIM.

{i2]) AYNACUNDA

CARSI CADDE NO: 22 CUNDA ADASI
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KADIN
OLMAK
BEING
A WOMAN

Eser yaraticisi / Artwork by Teoman Madra

GENC ANNELER

YOUNG MOTHERS JEUNES MERES

2025 | DCP | Renkli Colour | 104’ | Fransizca; Tiirkge altyazili French; Turki

Jean-Pierre ve Luc Dardenne, geng bir annenin bebegiyle bag kurma
cabasi Uzerine ¢ekecekleri filmin hazirlik asamasinda Liége yakinlarinda,
daha ziyade resit olmayan anneler ve anne adaylarinin kaldigi bir siginma
evine gider. Buraya yaptiklar ziyarette karsilastiklari ortak yasam onlari
Gok etkiler ve Uzerinde calistiklarn film projesinin yapisini degistirirler.
Bdylece ortaya, Dardenne Kardesler'in énceki filmlerinden farkli olarak,
cok karakterli bir yapiya sahip Genc¢ Anneler ¢ikar. Yonetmenler verdikleri
roportajlarda yeni filmlerinin ortaya ¢ikis strecini bdyle anlatiyor.

Film yoksulluk, aile ici siddet, bagimlilik gibi sorunlarla bogusurken bir
yandan da annelik roline adapte olmaya ¢alisan dort geng kadinin
hayatina odaklaniyor. Yénetmenlerin sosyal gercek¢i sinemasindan
alisik oldugumuz Uzere, hayatin i¢ acitici gergeklerinin gizlenmedidi,
yumusatiimadigi bir film Gen¢ Anneler. Fakat Dardenne Kardesler'e bu
filmi bu sekilde cekmek konusunda esin kaynadi olan ortak yasam ve
dayanisma duygusu her seye ragmen bir umut iS1d1 veriyor.

In preparation of a film about a young woman's struggle to bond with
her baby, Jean-Pierre and Luc Dardenne visit a shelter near Liege, home
to primarily underage mothers and expectant mothers. Deeply moved
by the sense of communal life they have witnessed there, they decide
to change the project in the making. The result is Young Mothers, which,
unlike their earlier films, has a multi-character structure. That is how
the Dardenne brothers describe the genesis of their new film in the
interviews they have given.

The story focuses on the lives of four young women who, while grappling
with poverty, domestic violence, and addiction, are also trying to adapt
to the role of motherhood. True to the Dardennes’ tradition of social
realism, Young Mothers does not try to conceal or soften life’'s harsh
truths. Yet the spirit of communal living and solidarity that inspired the
directors to make the film in the first place still offers a glimmer of hope.

sub. | Belgika, Fransa Belgium, France
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YUREGINI ELINE AL VE YURU

PUT YOUR SOUL ON YOUR HAND AND WALK

2025 | DCP | Renkli Colour | 113’ | ingilizce, Arapga; Tiirkge altyazili English, Arabic; Turkish sub. | iran, Fransa, Filistin Iran, France, Palestine

YONETMEN DIRECTOR
Sepideh Farsi

KATILAN WITH

Fatma Hassuna
GORUNTU YONETMENI
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israil ordusunun isgali altindaki Gazze'de siradan bir giiniini tanimlarken
“Biz burada her sokaga ¢iktigimizda yuregimizi elimize alip yurtyoruz”
diyor Fatma Hassuna. iran asilli Fransiz yénetmen Sepideh Farsi’nin Filistinli
geng fotografci Fatma ile internet araciligiyla yaklasik bir yil boyunca
yaptigi video goérusmeler, tim dinyanin gézi 6nlinde canl olarak
gerceklesen soykinma dair carpici bir belge. Her aramada yirmi alt
yasindaki geng kadinin zihinsel ve fiziksel olarak nasil ¢dktigine birinci
elden taniklik ediyoruz. Diger yandan, biri hayatta kalabilmek icin yillar
once ulkesinden kagmis, digeriyse isgal altindaki sehrine hapsedilmis iki
kadin kendi hikayeleri ve deneyimlerini paylasirken giderek yakinlasiyor.

Akrabalari, arkadaslari, komsulari birer birer éldurGlirken Fatma hayata
tutunmaya ¢alisiyor. “Dlinyayr gezmek istiyorum ama en nihayetinde hep
Gazze'ye dénecegim. Gazzemin, memleketimin bana ihtiyaci var” diyor.

Yiregini Eline Al ve Yiir( kuskusuz kolay bir seyirlik degil; filmin agir temasi
ve yorucu gorsel estetigi kadar, Fatma’nin filmin Cannes'daki promiyerine
bir ay kala bir Israil hava saldinsinda ldraldigina bilmek de seyirciyi
zorluyor. Gérmezden gelemeyeceg@imiz, dnemli bir belgesel karsimizdaki.

Describing an ordinary day under Israeli occupation in Gaza, Fatma Hassuna
says: “Here, every second you go out in the street, you put your soul on
your hands and walk.” Iranian-born French director Sepideh Farsi's year-
long series of online video conversations with Fatma, a young Palestinian
photographer, becomes a powerful document of the genocide live-
streamed before the eyes of the world. With each online call, we witness
firsthand how the 26-year-old woman is breaking down both mentally and
physically. At the same time, as one woman who fled her home country
Iran years ago in order to survive and another who remains imprisoned in
her occupied city share their stories and experiences, a profound bond
emerges between the two.

As her relatives, friends, and neighbors are killed one after the other, Fatma
struggles to hold on to life. “I want to travel the world, but in the end, | will
always return to Gaza. My Gaza, my homeland, needs me,” she says.

Put Your Soul on Your Hand and Walk is without a doubt not an easy watch.
Apart from the gravity of its theme and the demanding visual style, the fact
that Fatma herself was killed in an Israeli airstrike just one month before the
film's premiere in Cannes makes watching this film a tough experience. Yet,
this is essential viewing, a documentary that one cannot turn away from.

DISARIDA

FUORI

2025 | DCP | Renkli Colour | 117 | italyanca; Tiirkge, ingilizce altyazili Italian; Turkish, English sub. | italya, Fransa Italy, France

Roma, 1980. On yildir izerinde calistig bagyapiti “Mutluluk Sanatr” italyan
yayinevleri tarafindan reddedilen yazar Goliarda Sapienza, elli bes
yasinda, yazma cesaretini ve enerjisini blyuk &lctide yitirdigi karanlk
bir dénemdedir. Hikaye, yakin bir kadin arkadasinin mucevherlerini
calip bozdurdugu icin girdigi hapisten cikisiyla baslar. Sapienza bunu ilk
romanini yayimlatabilmek icin para bulmak amaciyla yaptgini séylese
de, ayni zamanda sirf ne olacagini gérmek icin bir “kiskirtma” oldugunu
da belirtir. Ancak hapishanede tanistigi gen¢ mahkdmlarla kurdugu iligki
hayatini degistiren bir deneyim olur. Onlar sayesinde yasam sevincini ve
yazma istegini yeniden kesfeder.

Sapienza, hapishaneyi toplumsal esitsizligin ve adaletsizligin uc bir
yansimasi olarak gorur. Hapishane yazara, sivil toplumun kisisel 6zgirligu
sinsi ve tehlikeli bicimlerde sinirladigina dair dustncelerini somutlastirma
imkani verir. Disarida'da bu temalar islenirken, geleneksel ahlak ve kadin
rollerine de surekli meydan okunuyor. Neredeyse hi¢ aksiyon olmasa da
anlatim iki saate yakin stire boyunca guglu bir gerilim tasiyor.

Epik bir bagsyapit olarak gérilen kitabi “Mutluluk Sanati” italya'da yasarken
yayimlanmasina izin veriimedigi icin, Sapienza kendi Ulkesinde ancak
olumunden sonra Un kazandi.

Italy, 1980. After spending ten years working on her masterpiece "The
Art of Joy", rejected by ltalian publishers, writer Goliarda Sapienza finds
herself at fifty five in a dark period, drained of courage and energy to
write. The story begins with her release from prison, where she was held
for pawning jewelry stolen from a close female friend. Sapienza explains
that she did it to raise money to publish her first novel, but also admits it
Was a “provocation,” an experiment to see what would happen. Her time
in prison, however, becomes transformative: through her encounters with
young inmates, she rediscovers both her joy in life and her will to write.

Sapienza sees prison as an extreme point of social inequality and injustice.
It provides her with the opportunity to give form to her thoughts on how
civil society insidiously and dangerously restricts personal freedom. While
exploring these themes, the film consistently challenges morality and
traditional gender roles as well. Despite the absence of action, its narrative
sustains a strong tension over nearly two hours.

Sapienza's "The Art of Joy', now considered an epic masterpiece, was
denied publication in Italy during her lifetime and only gained recognition
after her death.

YONETMEN DIRECTOR
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MAVI iz

THE BLUE TRAIL O ULTIMO AZUL

2025 | DCP | Renkli Colour | 85’ | Portekizce; Tiirkge altyazili Portuguese; Turkish sub. | Brezilya, Meksika, $ili, Hollanda

YONETMEN DIRECTOR
Gabriel Mascaro

OYUNCULAR CAST

Denise Weinberg, Rodrigo Santoro,
Miriam Socarras

SENARYO SCREENPLAY

Gabriel Mascaro, Tibério Azul
GORUNTU YONETMENI
CINEMATOGRAPHY

Guillermo Garza

KURGU EDITING

Omar Guzman, Sebastian Sepulveda
MUZiK MUSIC

Memo Guerra

YAPIM PRODUCTION
Cinevinay, Desvia Filmes

DUNYA HAKLARI WORLD SALES
Lucky Number

TURKIYE HAKLARI TURKISH RIGHTS

Bir Film

Berlin 2025

Giimiis Ay Biiyiik Jiiri Odiili,
Ekiimenik Jiiri Odiilii

Silver Bear Grand Jury Prize,
Ecumanical Jury Award

20 Eyliil Cumartesi

n 12.00, Vural

Brazil, Mexico, Chile, Netherlands

Gabriel Mascaro’nun yakin gelecekte gecen filmi Mavi iz, yas aynmciligi
Uzerinden Brezilya'daki sag politikalari elestiren bir distopya. Hikimetin
aldigi yeni bir kararla, yetmis bes yas Gzerindeki bireyler sosyal hayattan
alikoyulmaktadir. Hikumetin iddiasina gére, bu karar hem Uretken geng
nufuslan rahatlatacak hem de yaslilar daha iyi kosullarda yasayacaktir.
Fakat isin asli, yetmis bes yas Uzeri bireyler kendi hayatlaryla ilgili kararlar
alamamakta ve ayr bir koloniye surilmektedir. Hala yasama istegiyle
dolu, ugaga binmek gibi hentiz gerceklestiremedidi hayalleri olan Tereza
kendisine dayatilan karara uymaz. Koloniye gitmek Uzere teslim olmak
yerine kagar ve Amazon Nehri boyunca bir yolculuga ¢ikar.

Mavi iz'in anlattiklarinin gercekten cok uzak olmadigini biliyor ve
hatirliyoruz. Pandemi déneminde belirli yas gruplarina getirilen sokaga
¢lkmayasaginin saglik ve sosyal hayat Gzerindeki etkileri cokca tartisiimisti.
“Aslinda sizin iyiliginiz icin” bahanesiyle toplumun belirli kesimlerinin
gdzden cikartiimasinin ¢ok da imkansiz olmadigi bir dinyada yasiyoruz.
Bu nedenle Mascaro’'nun filmi de bir fantezi olmaktan ziyade, acil bir
uyari niteliginde.

Set in the near future, Gabriel Mascaro’'s The Blue Trail is a dystopia that
critiques Brazil's right-wing politics through the lens of ageism. Under
a new government policy, individuals over the age of seventy-five are
excluded from social life. Officials justify the decision by claiming it is
meant to relieve the burden on the younger, more productive age
group, while ensuring better living conditions for the elderly. In reality
though, those over seventy-five years of age are deprived of their most
basic rights, stripped of the freedom to make decisions about their own
lives, and ultimately, deported to a separate colony. Tereza, who is still
full of desire to live life to the full, bearing unfulfilled dreams like getting
on a plane for the first time, refuses to accept the fate imposed on her.
Instead of surrendering to the authorities, she runs away to embark on a
journey along the Amazon River.

The Blue Trail is a fictional story, but not too distant from reality. During
the pandemic, restrictions on certain age groups have sparked a heated
debate on how this affects public order and health at large. The idea of
sacrificing entire segments of society under the pretext of “for your own
good” seems less unlikely in today's world than ever before. Perhaps best
to read Mascaro's film more as an urgent warning than a tale of fantasy.

DUSUSUN TINISI

SOUND OF FALLING

IN DIE SONNE SCHAUEN

2025 | DCP | Renkli Colour | 149’ | Almanca; Tiirkge, ingilizce altyazii German; Turkish, English sub. | Almanya Germany

Saksonya'da bir ¢iftlik evi. Farkll dénemlerde ayni giftlikte yasamis dort
kadinin hayati birbirine bir sekilde bagldir: I. Dinya Savasl éncesinde 7
yasindaki AIma... Il. Diinya Savasi devam ederken geng bir kiz olan Erika...
1980’liyillarda bélge Dogu Almanya sinirlarinda iken hayati tanimaya ag bir
geng kadin, Angelika... Ginumuzde ailesiyle bu giftlige tasinan, sehirde
dogup buyimus Nelly... Bu dért geng kadinin arasinda, bir dénem ayni
ciftlikte yasamalari disinda bir bad var mi? Bu sorunun cevabina bazen
yaklasiyor, bazen tamamen uzaklaslyoruz. Zira Dusustn Tinisi klasik bir
anlati yapisini tercih etmeyen, neden sonug iliskileriyle ilgilenmeyen
bir atmosfer filmi. Farkli zaman dilimlerine ait ses ve goéruntller i¢ ice
geciyor, bir kadindan digerinin hikayesine uzaniyoruz sarekli.

Yénetmen Mascha Schilinski ikinci uzun metrajli filminde Almanya’nin
son yuz yilina, en énemli dénemeclerine, kadin hikayeleri Uzerinden
bakiyor. Bu hikayeler klasik anlamda birbirine baglanmiyor belki ama
hepsi arasindaki ortak nokta kadin olmanin benzer halleri.

A farmhouse in Saxony. The lives of four women who have lived there in
different periods are somehow connected: Alma, a seven-year-old girl
before the First World War; Erika, a young woman during the Second
World War; Angelika, a restless young woman eager to explore life in the
1980s when the area was part of East Germany; and Nelly, who moves
to the farmhouse with her family in the present day after growing up in
the city. Is there a link between these four women beyond the fact that
they once inhabited the same place? At times we seem to get close to
an answer, but then drift away from it entirely. Sound of Falling is not a
film that follows a conventional narrative structure, nor does it concern
itself with the logic of cause-and-effect. Instead, sounds and images from
different time periods intertwine, carrying us from one woman's story to
another's.

In her second feature, director Mascha Schilinski looks at a century of
German history and its most pivotal moments through the stories of
women. These stories may not be connected in the classical sense, but
what unites them is the shared experience of being a woman across
time.

YONETMEN DIRECTOR

Mascha Schilinski

OYUNCULAR CAST

Hanna Heckt, Lena Urzendowsky, Laeni
Geisler, Susanne Wuest, Luise Hevyer,
Lea Drinda

SENARYO SCREENPLAY

Mascha Schilinski, Louise Peter
GORUNTU YONETMENI
CINEMATOGRAPHY

Fabian Gamper

KURGU EDITING

Evelyn Rack

MUZIK MUSIC

Michael Fiedler, Eike Hosenfeld
YAPIM PRODUCTION

Studio Zentral

DUNYA HAKLARI WORLD SALES
mk2 Films

TURKIYE HAKLARI TURKISH RIGHTS
MUBI

Cannes 2025
Jiiri Odiili
Jury Prize

18 Eyliil Persembe

15.00, Vural
20 Eyliil Cumartesi

18.30, Fabrika n
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DUNYANIN SONU
GELDIGINDE

NE YAPACAGIZ?
WHAT DO WE DO
AT THE END OF
THE WORLD? |\

Dlnyanin sonu sinemasl ¢ogu zaMman yikimin
gorselligine takilip kaliyor: yanan sehir corak
manzaralar, yok olus sahneleri... Oysa gehellikle
enkazin altnda c¢ok daha Urkdtict  bir \\
gizli; ritbelin ¢dkust ve onunla birlikte anlamin
¢Ozllmesi.  Eddington  (2025), Aniara (2018), \
Dr. Garipask (1964), 12 Maymun [1995] ve
Dalgakiran (1962) filmlerinde yikim vyalnizca dis
dinyada dedil; toplumlari ve zihinleri bir arada tutan
ortak aliskanliklarin, inang sistemlerinin ve sembollerin
yitirilmesiyle de aciga ¢ikiyor.

Films depicting the end of the world often linger on
the spectacle of destruction: Burning cities, barren
landscapes, scenes of annihilation. Yet beneath the
rubble lies something far more unsettling, the collapse
of ritual and, with it, the dissolution of meaning. In films
such as Eddington (2025), Aniara (2018], Dr. Strangelove
(1964), 12 Monkeys (1995], and La Jetée (1962], the
destruction is revealed not only in the external world
but also in the loss of shared habits, belief systems, and
symbols that hold societies and minds together.

Eser yaraticisi / Artwork by T

GUnumz Amerika'sinin ruh halini neredeyse birebir yansitan Eddington,
kigUk bir kasabada gegse de tum Ulkenin kirlganh@ini garpici sekilde
agiga cikariyor. Serif Joe Cross, COVID-19 salgini sirasinda duizeni
korumaya calisirken hem siyasi rakibiyle hem de giderek buytyen bir
toplumsal huzursuzlukla yuzlesiyor. Baslangigta siradan bir saglik tedbiri
gibi gériinen maske uygulamasi, kisa strede kitlesel 6fkeye ve toplumsal
itaatsizlige donustyor, komsular birbirine disman kesiliyor.

Serif, maske dayatmasinin seg¢im &zgurliginu ortadan kaldirdig
iddiasiyla valilik secimlerine aday oluyor ve Amerikan westernlerinin
unutulmaz oyuncusu John Wayne'in canlandirdigi karakterleri animsatan
bir tavirla olaylarin akisini kontrol etmeye kalkisiyor. Fakat bu slrecte
giderek bir kahramandan c¢ok anti-kahramana dénuslyor. Maskeler,
protestolar, segim mitingleri ve sosyal medya kampanyalari basta gliven
veren siradan aliskanliklar gibi gériinse de zamanla igleri bosaliyor;
yerlerini komplo teorileri, kutuplasma, nefret ve siddet aliyor.

Mirroring the mood of contemporary America almost to the letter,
Eddington develops a small town story to expose in a striking manner
the fragility of an entire nation. Sheriff Joe Cross, struggling to maintain
order during the COVID-19 pandemic, finds himself confronting both a
political rival and a growing wave of social unrest. What initially appears
to be a simple health measure—the wearing of masks—quickly escalates
into mass outrage and civil disobedience, turning neighbors against each
other.

The sheriff, claiming that the mask mandate has stripped away individual
freedom of choice, runs for governor and attempts to steer the course
of events in @ manner reminiscent of characters once played by John
Wayne, the legendary star of Westerns. But gradually, he transforms from
being a hero to an anti-hero. Masks, protests, election rallies, and social
media campaigns at first seem like ordinary rituals that provide some
reassurance to the public, but over time, their meaning hollowed out, a
wave of conspiracy theories, polarization, hatred and violence creeps in.

EDDINGTON

2025 | DCP | Renkli Colour | 145’ | ingilizce; Tiirkge altyazili English; Turkish sub. | ABD USA

YONETMEN DIREC

GORUNTU YONETMENI

CINEMATOG

J \
KURGU EDITI

Lucian Johr

m

DUNYA HAKLARI WORLD

HY

TURKIYE HAKLARI TURKISH RIGHTS

17 Eyliil Carsamba
15.00, Vural

19 Eyliil Cuma
18.00, Vural
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DALGAKIRAN

LA JETEE

1962 | DCP | Siyah-Beyaz B&\W | 28’ | Fransizca, Almanca; Tiirkge altyazili French, German; Turkish sub. | Fransa France

YONETMEN DIRECTOR
Chris Marker

OYUNCULAR CAST
Jean Négroni, Helene Chatelain,
Davos Hanich

SENARYO SCREENPLAY
Chris Marker

GORUNTU YONETMENI
CINEMATOGRAPHY
Chris Marker

KURGU EDITING

Jean Ravel

MUZiK MUSIC

Trevor Duncan

YAPIM PRODUCTION
Tamasa Distribution

DUNYA HAKLARI WORLD SALES

Tamasa Distribution

18 Eyliil Persembe

n 21,00, Fabrika

Son derece siradisi bir Uslupla yaratilmis Dalgakiran, bir zaman yolculugu
hikayesinden cok,insanbellegininkirlganhiginadairavangard birdeneme.
lll. Dinya Savasr'nin ardindan yerylzl yasanmaz hale geliyor; insanlar
yeraltina cekiliyor, eski yasam aliskanliklari tarihe karisiyor. Yeraltindaki
laboratuvarlar, sanki yasamla 6lim arasinda, gegmisle gelecek arasinda
asili kalmis mekanlardir. Bu belirsizlik icinde bilim insanlari yeni bir ydntem
gelistiriyor: zaman yolculugu deneyleri. Mahkdmlar Uzerinde yapilan
bu mekanik denemeler, bir parkta yurimek, birlikte kahkaha atmak ya
da birbirine tutkuyla bakmak gibi insani sicakliklarin yerini aliyor. Ancak
bu yolculuklar 6zgur degil; her adim, her dénus énceden kurgulanmis.
Dalgakiran bdylece zamani bitlnuyle kapall bir déngt gibi betimliyor
ve bu karanlik dénginun sonunda kahramanin ¢ocukluk belleginde yer
etmis olan seyin, aslinda kendi sonu oldugu ortaya ¢ikiyor.

Created with an exceptionally unconventional style, La Jetée is less a
story of time travel than an avant-garde meditation on the fragility of
human memory. After World War lll, the Earth becomes uninhabitable;
people retreat underground, and the habits of former life vanish into
history. The underground laboratories seem suspended between life and
death, between the past and the future. In this uncertain world, scientists
develop a new method: experiments in time travel. These mechanical
trials conducted on prisoners replace the warmth of human gestures
such as walking in a park, laughing together, or looking passionately
at one another. Yet these journeys are not free; every step forward
and every return is predetermined. Hence, La Jetée depicts time as a
completely closed loop, and the end of this dark cycle reveals an image
imprinted in the hero's childhood memory, which is in fact his own death.

12 MAYMUN

12 MONKEYS

1995 | MP4 | Renkli Colour | 129’ | ingilizce, Fransizca, Almanca, ispanyolca, Latince; Tiirkge altyazili English, French, German, Spanish,

Latin; Turkish sub. | ABD USA

Dalgakiran gibi siradigi bir film, avangard olmasaydi neye benzerdi?
12 Maymun bu sorunun cevabi niteliginde. Ote yandan 12 Maymun
bilimkurgu tdruyle de sinirl degil ¢inkld zaman algisi gergekistl ve
varolussal. Olimcdil bir virisin insanlig yok ettigi distopik bir gelecekte,
mahkim James Cole ge¢mise gdnderilerek felaketin  kokenini
arastirmakla goérevlendiriliyor. Zamanlar arasinda gidip gelen Cole,
bir psikiyatristle ve “12 Maymun Ordusu” adli gizemli bir érgutle karsi
karsiya geliyor. Psikiyatrist ile olan iliskisi bir saplantiya, hatta fanteziye
doénusuyor. Ancak tipki Dalgakiran'da oldugu gibi, burada da zaman bir
kontrol aracina dénusuyor: yolculara 6zgurlik taninmiyor. Cole ne kadar
Garesiz gériinse de, yitik anilarinin pegine dislyor. Zaman, bellek, ask
ve delilik i¢ ice gegiyor. Kadere karsl, her seye ragmen hi¢ yasamadig
anilarin takipgisi oluyor. Ask ve gercgek arayisi bir micadele bigimine
doénusuyor.

Try to imagine the extraordinary film La Jetée without being avant-
garde? 12 Monkeys may well be your answer. Yet this film does not limit
itself to the science fiction genre. Its perception of time is surreal, and
existential. In a dystopian future, a deadly virus wipes out humanity from
the face of the Earth, and prisoner James Cole is sent back in time to
investigate the origins of the catastrophe. As he moves back and forth
in time, Cole encounters a psychiatrist and a mysterious group known as
the "Army of 12 Monkeys.” His relationship with the psychiatrist takes on
an obsessive character, even fantastical. However, just as in La Jetée, time
here becomes a tool of control: travellers are granted no freedom. No
matter how helpless Cole appears, he pursues his lost memories. Time,
remembrance, love, and madness intertwine. Against all odds, he sets
out to follow moments he never actually lived. The search for love and
truth turns into a form of resistance.

YONETMEN DIRECTOR
Terry Gilliam
OYUNCULAR CAST
Bruce Willis, Madeleine Stowe, Brad Pitt
SENARYO SCREENPLAY
David Peoples, Janet Peoples
GORUNTU YONETMENI
CINEMATOGRAPHY
Roger Pratt

KURGU EDITING

Mick Audsley

MUZIK MUSIC

Paul Buckmaster

YAPIM PRODUCTION
Universal Pictures, Atlas Entertainment,
Classico

DUNYA HAKLARI WORLD SALES

Universal Pictures

TURKIYE HAKLARI TURKISH RIGHTS

Baska Sinema

Golden Globes 1996

Yardimci Rolde En lyi

Erkek Oyuncu Odiilii (Brad Pitt)
Best Performance by an Actor
in a Supporting Role (Brad Pitt]

18 Eyliil Persembe

21.00, Fabrika “



ANIARA

2018 | H264 | Renkli Colour | 105’ | isvegge; Tiirkge altyazili Swedish; Turkish sub. | isveg, Danimarka Sweden, Denmark

YONETMENLER DIRECTORS
Pella Kagerman, Hugo Lilja

OYUNCULAR CAST
Emelie Jonsson, Bianca Cruzeiro,
Arvin Kananian

SENARYO SCREENPLAY

Pella Kagerman, Hugo Lilja
GORUNTU YONETMENI
CINEMATOGRAPHY

Sophie Winqvist

KURGU EDITING

Bjorn Kessler, Michal Leszczylowski
MUZiK MUSIC

Alexander Berg

YAPIM PRODUCTION

Meta Film, Film Capital Stockholm,
Gotlands, Filmfond, Ljud & Bildmedia,
Meta Film Stockholm, Sveriges Television
[SVT), Unbranded Pictures, Vice Studios

DUNYA HAKLARI WORLD SALES

Film Constellation

19 Eyliil Cuma

ﬂ 15.00 Kirlangig

Dinya gevre felaketleri, savaglar ve kaynaklarin tikenisiyle yasanmaz
hale gelmistir. Binlerce varlikli insan Mars'a go¢ etmek Uzere, Aniara
adll adeta sehir blylkliginde dev bir uzay gemisine biner. U¢ hafta
strece@i duslnulen yolculuk bir gdktasinin motorlara ¢arpmasiyla altust
olur. Gemi rotasindan ¢ikar ve geri dénilmez bicimde sonsuz bosluga
surlklenir. Yolcular 6nceleri geminin sagladigi konfor, Aniara icindeki
aligveris merkezleri, dizenlenen eglenceler ve &zellikle de eski anilarini
canlandiran yapay zeka Mima sayesinde umutlarini korur. Fakat zaman
uzadikga hayaller tikenir, insanlarin sinirsiz beklentileri karsisinda Mima
da coker. Bu ¢okusle birlikte duizen dagilir, toplum pargalanir ve yolculuk
bir gé¢ hikayesinden ¢ok varolugsal bir ¢lkmaza doéndsur.

Aniara, tipki Lars von Trierin Melankoli’si (2011) gibi, insanigin kurtulus
arayisindan c¢ok, kendi i¢sel bosluguyla yuzlesmesine odaklaniyor. Bir
yandan da izleyiciyi su soruyla bag basa birakiyor: Eger yakin gelecekte
biz de bdylesi bir boslukla karsilasirsak, ne yapariz?

The world has become uninhabitable due to environmental disasters,
wars, and the depletion of resources. Thousands of wealthy people
board Aniara, a colossal spaceship the size of a city, to migrate to Mars.
But what is expected to be a three-week journey is thrown into chaos
when an asteroid strikes the engines. The ship veers off course and falls
irreversibly into the infinity of space. At first, the passengers hold on to
hope thanks to the ship's comforts, the shopping malls inside Aniara,
entertainment events, and above all, the artificial intelligence on board,
called Mima, which revives their old memories. Yet as time stretches
on, dreams fade, and Mima collapses under the weight of humanity's
boundless expectations. What follows is a disintegration of law and
order. Society falls apart, and the voyage that started off as a story of
migration heads towards an existential dead end.

Like Lars von Trier's Melancholia (2011), Aniara focuses less on mankind'’s
search for salvation than on the moment of confrontation with its inner
emptiness. At the same time, it leaves the viewer with this pressing
question: if we were also to face such a void in the near future, what
would we do?

DR. GARIPASK

DR. STRANGELOVE OR: HOW | LEARNED TO STOP WORRYING AND LOVE THE BOMB

1964 | H264 | Siyah-Beyaz BRW | 93’ | ingilizce; Tiirkge altyazili English; Turkish sub. | ABD, ingiltere USA, UK

Stanley Kubrick'in bizzat bir “kadbus komedisi” olarak tanimladidi
Dr. Garipask Soguk Savas Uzerine ¢ekilmis en etkileyici filmlerden
birisidir. “Dlinya Uzerindeki iki siper glcln, bir hata sonucu tim insan
irkini yok etmeye kalkismasindan daha sagma ne olabilir ki?” diye sorar
Unlt yénetmen filminden bahsederken. Nikleer savas korkusunun tim
dunyay! sardigi yillarda ¢ekilen Dr. Garipagk, yuz milyonlarca insanin
hayatini etkileyecek kararlarin alindigi “komuta merkezleri’nin hi¢c de
akliselimle ydnetiimedigini ve tim dlnyayl ortadan kaldiracak bir
felaketin sandigimizdan daha da yakin olabilecegini mizahi bir dille
hatirlatir.

Paranoyak bir Amerikall generalin, yukaridan emir aldigi iddiasiyla,
komutasindaki bombardiman filosunu Sovyetler Birligi'ndeki bir hedefe
yollamaya kalkismasi ile baslayan olaylar, filmin her yeni sahnesinde
daha da cilgin bir hal alir. U¢ karakteri birden canlandiran Peter Sellers'in
performansi ve &zellikle de final sahnesiyle akillardan ¢ikmayan film,
dinyanin doért bir yaninda devam eden savaslara bakinca gecerliligini
hala korumakta.

Stanley Kubrick himself described Dr. Strangelove as a “nightmare
comedy,” and it remains to this day one of the most outstanding films
ever made about the Cold War. “What could be more absurd than
the very idea of two mega powers willing to wipe out all human life
because of an accident?” the celebrated director asked when speaking
about his film. Shot at a time when fear of nuclear war gripped the world,
Dr. Strangelove humorously reminds us that the “war rooms” where
decisions taken may affect hundreds of millions of lives are far from
being governed by sound reason, and that a catastrophe capable of
annihilating the planet may be much closer than we think.

The story begins when a paranoid American general, claiming to be
following orders from above, attempts to send his bomber fleet to
strike a target in the Soviet Union. From that moment on, each new
scene brings a turn of events increasingly more outrageous. With an
unforgettable performance by Peter Sellers who plays three different
characters at once, and a final scene that has gone down in the history
of cinema, the film still maintains its relevance today in view of ongoing
wars around the world.

YONETMEN DIRECTOR
Stanley Kubrick

OYUNCULAR CAST

Peter Sellers, Peter Bull, George C. Scott,

Sterling Hayden, Keenan Wynn, Slim Pickens

SENARYO SCREENPLAY
Stanley Kubrick, Terry Southern
GORUNTU YONETMENI
CINEMATOGRAPHY

Gilbert Taylor

KURGU EDITING

Anthony Harvey

MUZIK MUSIC

Laurie Johnson

YAPIM PRODUCTION

Stanley Kubrick Productions, Hawk Films,
Columbia Pictures

DUNYA HAKLARI WORLD SALES
Columbia Pictures

TURKIYE HAKLARI TURKISH RIGHTS
TME

BAFTA 1965

En iyi Film, En iyi ingiliz Filmi,

En iyi Sanat Yénetimi, BM Ozel Odiili
Best Film, Best British Film,

Best Art Direction, UN Award

19 Eyliil Cuma

18.00, Kirlangi¢ ﬂ
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FENIKE PLANI

THE PHOENICIAN SCHEME

. / 2025 | DCP | Renkli Colour | 107 | ingilizce; Tiirkge altyazili English; Turkish
4 "
. ﬂ‘ﬂ
s I N E A RN ‘ Fenike Plani resimli romani andiran gérsel estetigi, simetrik mizansenleri,

tablo benzeri planlari, Gnltisimlerle dolu oyuncu kadrosu ve abstrd mizah
anlayislyla Wes Anderson sinemasindan asina oldugumuz tim unsurlari
barindiryor. Bu sefer yakin dénem filmlerindeki parcali anlatim tarzini
daha da ug bir noktaya tasimis yonetmen. Yillardir gérismeyen acimasiz
isadami baba ile rahibe kizinin giktiklari maceray: izliyoruz. Baba/kizin
bir projeyi hayata gegirmek Uzere ¢esitli yatinmcilan ziyaret etmeleriyle
baslayan Fenike Plani, giderek hikdyenin icinde kayboldugunuz epizodik

Al |TE| 'RS bir casus filmine dénstyor.
Wes Anderson glnimiz sinemasinda goérsel tarzi en belirgin

yoénetmenlerden biri. Filmlerinden tek bir kare gérmeniz, onu tanimaniz
icin yeterli. Fakat sanilanin aksine, Anderson her yeni filminde ayni seyi
tekrar etmektense, giderek kendi tarzini kusursuzlastiriyor. Fenike Plani
da Anderson sinemasinin olgunluk déneminin son halkasi.

With the visual aesthetic of a comic book, a symmetrical mise-en-
scene, painting-like compositions, a star-studded cast, and an absurd
sense of humor, The Phoenician Scheme brings together all the familiar
elements of Wes Anderson's cinema. This time, however, the director
pushes the fragmented narrative style of his recent films even further.
The story follows a father, a ruthless businessman, and his daughter, a
nun, reunited after years apart on a peculiar adventure. What begins as a
journey to meet potential investors for a project gradually transforms into
an episodic spy film, making the viewer feel increasingly lost in the twists
and turns of the story.

Wes Anderson is one of the most visually distinctive filmmakers of our
time. Even a single frame from his films is recognizable by his signature
style. Contrary to what some claim, however, Anderson does not simply
repeat himself in each new work, but instead continues to refine his
filmmmaking characteristics to perfection. The Phoenician Scheme stands
as the latest chapter in the mature phase of his cinema.

>
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IT WAS JUST AN ACCIDENT

YEK TASADEF SADEH

2025 | DCP | Renkli Colour | 105 | Farsca; Tiirkge, ingilizce altyazili Farsi; Turkish, English sub. | iran, Fransa, Liikksemburg
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Iran, France, Luxembourg

It Was Just an Accident, hakkinda mimkin oldugunca az sey bilerek
izlemenizde fayda olan bir drama. Panahi, bir trafik kazasi nedeniyle
yollar kesisen bir grup insanin, ge¢misin gélgesi ve travmalari etkisinde
verdigi kararlar anlatiyor. iran islam Cumbhuriyetinin uyguladigi baski
ve siddetin insanlarin hayatinda actigi yaralar gosteriyor ve toplumun
hi¢bir kesiminin bu izlerden muaf kalmadigini séyliyor. Rejimin strekliligi
ugruna insan hayatinin bu kadar degersizlestigi, iskencenin normallestigi
bir Ulkede hicbir sey sadece bir kaza, bir tesaduf degildir belki de...

Kariyeri boyunca pek cok filminde iran islam Cumbhuriyetindeki insan
hakki ihlallerini konu eden muhalif yénetmen Cafer Panahi, rejim karsiti
oldugu gerekgesiyle verilen cezalarla 2010 yilindan bu yana yurt disina
seyahat edemiyor, ev hapsinde gegirdigi gunlerde sinema yapmanin
yaratici yollarini ariyordu. Bu yil Cannes Film Festivali ana yarismasina
secilen yeni filmi It Was Just an Accident ile uzun bir aradan sonra ilk
defa uluslararasi bir festivale katilabilen yénetmen, jurinin layik gérdagu
buyUk 6dul Altin Palmiye'yi de bizzat teslim aldl.

It Was Just an Accident is a drama best approached with as little prior
knowledge as possible. Panahi tells the story of a group of people
whose lives intersect because of a car accident, exploring the decisions
they make under the shadow of past traumas. The film reveals the scars
that the oppression and the violence of the Islamic Republic has left on
ordinary lives, showing no part of society has been spared. In a country
where human life has been so devalued for the sake of the regime’s
continuity, and torture normalized, perhaps nothing is ever truly just an
accident.

Throughout his career, dissident filmmaker Jafar Panahi has addressed
human rights violations in the Islamic Republic of Iran in many of his films.
Since 2010, he had been banned from traveling abroad due to sentences
imposed on him for opposing the regime, spending his days under
house arrest while seeking creative ways to keep making cinema. With
his new film It Was Just an Accident, selected for the main competition at
this year's Cannes Film Festival, Panahi was able to attend an international
festival for the first time in years and received in person the Palme d'Or.

AYNALAR NO:3 OKYANUSTA BiR TEKNE

MIRRORS NO:3 MIROIRS NO:3

2025 | DCP | Renkli Colour | 86’ | Almanca; Tiirkge, ingilizce altyazih German; Turkish, English sub. | Almanya Germany

Christian Petzold, yeni filmi Aynalar No:3 Okyanusta Bir Tekne’'de, tipki bir
onceki filmi Kizil Gékylziinde oldugu gibi, kirsalda ve az sayida karakter
arasinda gegen bir éyku anlatiyor. Erkek arkadasiyla Brandenburg'dan
Berlin'e donerken gecirdigi araba kazasindan canli kurtulan Laura’nin
yardimina, bélgenin yerlilerinden Betty kosar. Erkek arkadasi kaza yerinde
olen Laura Berlin'e geri dénmek istemez, Betty'ye bir stre onunla kalip
kalamayacagini sorar. Laura'yl Betty'nin evine ve sakin hayatina ¢eken
bir gizem vardir. Betty de karsisina tesadlfen ¢ikan bu geng kadina
hayatinda yer agmaya diinden razidrr.

Adini Ravel'in piyano suitinin Gglnct boéliminden alan Aynalar No:3'te
Petzold karakterler arasindaki gerilimi ustalikla kuruyor ve seyirciyi gizemli
bir 6ykunun icine gekiyor. Hikayenin gectigi kdydeki stkinet alttan alta
tekinsizligi cagristirirken, film de sakin anlatimina ragmen seyirciyi strekli
diken Gstinde tutuyor. Boyanacak bir ¢it, aksam yemegine oturmadan
&nce uzun uzun gosterilen servis ani, hangi pasta hamurunun daha kitir
olduguna dair bir tartisma ya da akort edilmesi gereken bir piyano...
Huzur ve gerilim arasinda gidip gelen bu gibi anlardan olusan mutevazi
ama etkileyici bir film Aynalar No:3.

In Mirrors No. 3: A Boat on the Ocean, Christian Petzold once again takes
a small cast to the countryside to tell his story, much like his previous film
Afire.

After surviving a car accident on her way back from Brandenburg to
Berlin with her boyfriend, who dies instantly in the crash, Laura is helped
by a local woman, Betty. Unwilling to return to Berlin, Laura asks Betty if
she can stay with her for a while. There is a quiet mystery drawing Laura
to Betty's home and tranquil life, and Betty, for her part, seems more than
willing to make space for this unexpected guest.

Named after the third movement of Ravel's piano suite, Mirrors No. 3
draws the audience in by masterfully building tension between the
characters. It is an enigmatic story. The village setting radiates calm, yet
beneath the surface lurks an unsettling undercurrent, keeping viewers
constantly on the edge. A fence waiting to be painted, a dinner table
meticulously set before the meal begins, a debate over which pastry
dough gives the best crunch, or a piano in need of tuning... Composed
of such moments, oscillating between serenity and unease, Mirrors No. 3
has a quality of modesty, with a punch.

YONETMEN DIRECTOR
Christian Petzold
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Paula Beer, Barbara Auer,
Matthias Brandt, Enno Trebs
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THE MASTERMIND

2025 | DCP | Renkli Colour | 110’ | ingilizce; Tiirkge altyazili English; Turkish sub. | ABD USA
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20 Eyliil Cumartesi
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Siradan bir banliyd evinde karisi ve ¢cocuklariyla yasayan, kendi halinde
bir aile babasi gibi gdzliken James, iki arkadasini ikna ederek bir
soyguna kalkisir. Gunlerdir tekrar tekrar ziyaret ettigi ve her detayina
hakim oldugunu disindigu muzeden dort tablo ¢almaktir hedefi.
Fakat 6nce arkadaglarindan biri soyguna saatler kala yan ¢izer, sonra da
baska aksiliklerin ardi arkasi kesilmez. Planladigi kusursuz soygun giderek
bir fiyaskoya dénusen James ailesinden koparak belirsiz bir gelecege
savrulur.

Kelly Reichardtin alametifarikasi minimal anlatimin tipik bir érnegdi olan
The Mastermind tahmin etmenin zor olmayacag@i gibi bir anti-soygun
filmi. Bu tirden alisik oldugumuz heyecan, silahli catismalar, erkeklik ve
kahramanlik g&sterileri burada elbette yok. Reichardt bilin¢li bir tercihle
filmini tim bu klise unsurlardan arindiriyor. Hikdyenin gidisatiyla oradan
oraya savrulan James karakteri, filmin gectigi 1970 yilindaki Amerika'yi
anlatmak ve anlamak icin de bir arag oluyor. Aldigi yanlis kararlara ragmen
kendini bir deha gibi géren bu soyguncuyla, filmin arka planinda sirekli
gordigimuiz Vietnam Savasi sirasinda verdigi kararlarla tepki ceken
Amerikan hikimetinin beceriksizligi arasinda kuskusuz bir paralellik var.

Living with his wife and children in an ordinary suburban house, James
appears to be a quiet family man. Yet he convinces two friends to join
him in a heist. His goal is to steal four paintings from a museum he has
been visiting for days, convinced that he knows its every nook and
cranny. But just hours before the robbery, one of his friends backs out,
and soon after, other setbacks follow one after another. The supposedly
flawless plan spirals into disaster, and James drifts away from his family
toward an uncertain future.

Kelly Reichardt's The Mastermind is a quintessential example of her
signature minimalist style, and, as one might guess, it is an anti-heist film.
The thrills we normally expect from the genre — gunfights, displays of
masculinity, and acts of heroism — are deliberately absent. By stripping
her film of these cliches, Reichardt shifts the focus elsewhere. The
character of James, tossed about by the course of events, becomes
a lens through which to observe and understand America in the year
1970. Despite his poor decisions, James views himself as a mastermind,
echoing the incompetence of the American government during the
Vietnam War, whose controversial choices loom constantly in the film’s
background.

MAVI AY

BLUE MOON

2025 | DCP | Renkli Colour | 100’ | ingilizce; Tiirkge altyazil English; Turkish sub. | ABD, irlanda USA, Ireland

31 Mart 1943... Savas tim hiziyla devam ederken seyircinin muzikal
tiyatroya ilgisi azalmistr. Kim bilir, belki de ilk temsili o aksam
gerceklesecek “Oklahomal” her seyi dedistirip, seyircileri tekrar
muzikallere ¢cekecek sihre sahiptir. Mizikali yarida terk eden Unli sarki
s6zl yazari Lorenz Hart, temsilden ¢ikip kutlamaya gelecek kalabaligi
restoranda beklemektedir. 30°lu yillarda “My Funny Valentine” , “The
Lady Is a Tramp” ve “Blue Moon” gibi sayisiz Unlu sarkiya beraber imza
atug besteci ortag Richard Rodgers'in ilk defa baska bir s6z yazariyla
calismasini hos karsilamaz. Zor bir sinava dénlsen bu gecede hem eski
ortaginin basarisini olgunlukla karsilamaya hem de guzelligine hayran
oldugu geng bir saire duygularnini agmaya galigir.

Adini Hart ve Rodgers’in en nli sarkisindan alan Mavi Ay, altin ¢agi
geg¢miste kalmig, dahi ama uyumsuz bir sanat¢inin hapsoldugu yalnizliktan
cikma gabasini konu aliyor. Richard Linklater'in tek mekani etkili kullandig
yénetmenligi, Hartin midanasiz tavrini dozunda bir mizahla isleyen
Robert Kaplow'un senaryosu ve Ethan Hawke'un performansi dénemin
Amerika’sl ve sanat dunyasini gergekgi detaylarla gézimuzin énunde
canlandiryor.

31 March, 1943... While the war is raging at full force, the public’s interest in
musical theater dwindles. But perhaps the premiere of Oklahoma! might
change all that, casting a spell to draw audiences back to musicals again.
Renowned lyricist Lorenz Hart awaits at the restaurant the crowd that will
soon arrive once the show is over to celebrate. Yet he himself has left the
performance halfway through. For the first time, his longtime composing
partner Richard Rodgers — with whom he created countless classics
throughout the 1930's such as My Funny Valentine, The Lady Is a Tramp,
and Blue Moon — is collaborating with another lyricist, a fact Hart cannot
take easily to heart. It will be a challenging night as he struggles to face
his former partner’s success with grace, while also trying to confess his
feelings to a young poet, whose beauty has captivated him.

Named after Hart and Rodgers's most famous song, Blue Moon tells the
story of a brilliant yet misfit artist whose golden age is behind him, as
he attempts to break free from the solitude he finds himself trapped in.
Richard Linklater's direction is remarkable by the use of a single setting,
while Robert Kaplow's screenplay balances Hart's uncompromising
personality with measured humor. Ethan Hawke's performance brings
to life the America of the era and its artistic milieu with vivid authenticity.

YONETMEN DIRECTOR
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Eser yaraticisi / Artwork by Teoman Madra

ANISINA:
DAVID LYNCH
IN MEMORIAM:
DAVID LYNCH

Bu yil Ocak ayinda hayata veda eden David Lynch'i ilk ve son

uzun metrajli filmleriyle aniyoruz - “ikiz Tepeler’in tcinci

sezonunu saymazsak tabii. Modern sinemanin en &zgln

yénetmenlerinden, ¢ok fazla sanatciyi etkilese de bir benzeri

kolay kolay cikmayan David Lynch’in bu iki filmi, Eraserhead

ve Inland Empire, filmografisindeki en radikal &érnekler ayni
zamanda.

This year, we commemorate David Lynch, who passed

away in January, with his first feature film and - if we do not
count the third season of “Twin Peaks” - his final work for the
cinema. David Lynch, one of the most original filmmakers of
modern cinema, influenced many artists, yet always remained
unmatched. These two films, Eraserhead and Inland Empire,
stand out as the most radical works in his filmography.




ERASERHEAD

1977 | H264 | Siyah-Beyaz B&W | 89’ | ingilizce; Tiirkge altyazili English; Turkish sub. | ABD USA
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David Lynch'in ilk uzun metrajli filmi Eraserhead yénetmenin sinemasini
anlamak, daha dogrusu onun kendine has diinyasinda yéninizi bulmak
konusunda énemli ipuclari icerir. Rlyalar ve elbette kabuslar gergekustu
bir diinya yaratir. Belki bir ikiistisna haric, bir David Lynch filmiizlerken klasik
hikaye anlatiminin kurallariyla pek yol alamayacagdiniz Eraserhead’de
apagcik ortadadir. Onun sinemasi zaman zaman kaybolmaktan ve tekinsiz
olanla yuzlesmekten ¢ekinmemeniz gereken, bilingdisinda c¢ikilan bir
yolculuktur daha ziyade.

Eraserhead ismini baskarakteri Henry'nin gérdigu bir kdbustan alir ama
tum film bir riya gibi tasarlanmistir aslinda. Hikayesi ise ¢ekingen bir
adam olan Henry'nin baba rolind goénllsiizce Ustlenmesi, prematire
dogdugu icin hasta ve deforme bebeginden giderek daha ¢ok kagmaya
calismasi seklinde &zetlenebilir. Bir erkek olmak ve bir baba olmak rolleri
altinda ezilen Henry'nin, giderek daha karamsar ve rahatsiz edici bir hal
alan zihninin yansimalarini izleriz. Filmin ziyadesiyle mutevazi butgesinin
etkisini asla hissettirmeyen gorsel dliinyasi kadar, sinema tarihinde o ana
degin bir benzeri olmayan, araliksiz disuk frekansli bir ugultunun eslik
ettigi endUstriyel ses tasarimi da son derece etkileyicidir.

David Lynch's first feature film Eraserhead offers essential clues to
understanding his cinema and finding one’s way through his unique
world. Dreams, and of course nightmares, provide surreal imagery. With
perhaps one or two exceptions, Eraserhead makes it clear that the rules
of classical storytelling will not take you far when watching a David Lynch
film. It is instead a journey into the unconscious, where one should not
fear getting lost or confronting the uncanny.

The film takes its title from a nightmare experienced by the protagonist
Henry, but in truth, the entire work is designed like a dream. The story can
be summarized as the reluctant assumption of fatherhood by Henry, a
timid man, and his attempt to escape from his premature baby, born sick
and deformed. We watch the reflections of Henry's increasingly bleak
and disturbing mind as he struggles under the weight of being both a
man and a father. The film’'s unsettling effect is heightened not only by
a visual world that never betrays its extremely modest budget, but also
by an industrial sound design built on a relentless low-frequency hum,
something cinema had never encountered until then.

INLAND EMPIRE

2006 | H264 | Renkli Colour | 180’ | ingilizce, Lehge; Tiirkge altyazili English, Polish; Turkish sub. | ABD USA

David Lynch'in, Mulholland Cikmazindan sonra tekrar sinemanin
mutfagina baku@i Inland Empire, ydnetmenin seyirci ve elestirmenleri
en siddetle ikiye bélen filmlerindendir. Oyuncu Nikki Grace, se¢melerine
katildigi filmde basroli kaptigini, evine ziyarete gelen komsusundan
ogrenir. Bir erkek ve kadin arasindaki yasak agki konu alan filme magazin
basini yogun bir merakla yaklasmaktadir. Garipliklerin arkasi kesilmez,
Nikki ayni senaryonun daha &nce baska bir adla filme cekilmeye
calisildigini ve basrol oyunculan &ldirdlince projenin iptal oldugunu
dgrenir. Kimilerine gbre bu senaryo lanetlidir.

Buraya kadar takip etmesi kolay bir hikayesi var Inland Empire'in ama
son iki saati boyunca Nikki'nin rol aldigi filmden sahneler ve gergek
i¢ ice gecmeye baglar. Bu iki ayn dinya érnegin Kayip Otoban ya da
Mulholland Cikmazi’'nda oldugu gibi kolayca birbirinden ayrilmaz da...
Cozulecek bir gizem icermekten ziyade, seyirciyi girdap gibi karanhigin
icine ceken bir deneyimdir Inland Empire. David Lynch'ten bir alinti
yaparsak: “Insanlara ne sdylemek istedigimi bilmiyorum. Aklima bazi
fikirler geliyor ve beni heyecanlandirdiklar igin bunlan filme almak
istiyorum... insanlar hayatin anlamsiz oldugunu kabul ederken neden
sanatin anlamli olmasini bekliyor, bilmiyorum.”

After Mulholland Drive, David Lynch once again turns his attention to the
backstage of film industry in Infand Empire, one of his films that has sharply
divided both the critics and the audience. Actress Nikki Grace learns from
a neighbour visiting her that she has won the leading role in a film she has
auditioned for. Depicting the story of forbidden love between a man and
a woman, the film immediately triggers intense curiosity from the tabloid
press. Meanwhile, strange occurrences are afoot. Nikki discovers that the
same script had once been tried to be filmed before under another title,
with the project coming to a halt when the lead actors were killed. Some
believe the script to be cursed.

Up to this point, Inland Empire seems to offer an easy-to-track storyline.
Yet during the final two hours, scenes from the film Nikki is working on
and her real life begin to merge. Furthermore, these two worlds are not
as easily distinguishable as in Lynch’s other films such as Lost Highway or
Mulholland Drive. Rather than presenting a mystery to be solved, Inland
Empire becomes an experience that pulls the viewer into a whirlpool of
darkness. To quote from David Lynch himself: "I don't know what | want
to say to people. | get ideas and | want to put them on film because
they thrill me... | don't know why people expect art to make sense. They
accept the fact that life doesn't make sense.”

YONETMEN DIRECTOR
David Lynch
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IKi FILM BIRDEN
DOUBLE BILL

Her ikisi de arsiv goéruntileri ve muizik araciligiyla
tarihe bakan, muktedir ve ezdikleri arasindaki
guc iliskilerine odaklanan ve resmi tarih
anlatisindan farkli yerlere gitmeyi secen, ortak
noktalari bol ama bir o kadar da farkh iki film.
Bu bolime paralel olarak, Ask, Mark ve Olim’in
yoénetmeni Cem Kaya ile arsiv goéruntileri
kullanarak anlati yaratmak Uzerine bir sdylesi de
gerceklestirilecek.

Here are two films that both look at history
through archival footage and music, focusing
on the relationship between the oppressor and
the oppressed, both choosing to move beyond
the confines of official historiography. While
they share many common points, the two films
also diverge in significant ways. As part of this
section, a conversation will be held with Cem
Kaya, the director of Love, Deutschmarks and
Death, on creating a narrative through the use of
archival images.




BiR DARBENIN SOUNDTRACK’I

SOUNDTRACK TO A COUP D’ETAT

2024 | H264 | Siyah-Beyaz ve Renkli BRW and Colour | 150’ | Fransizca, ingilizce, Felemenkge, Rusca; Tiirkge altyazili French,
English, Dutch, Russian; Turkish sub. | Belgika, Fransa, Hollanda Belgium, France, Netherlands
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Diinya Sinemasi Belgesel Jiiri Ozel Odiilii
World Cinema Documentary Special Jury
Award for Cinematic Innovation

19 Eyliil Cuma

n 21.00, Kirlangig

Kongo Demokratik Cumhuriyetinin  bagimsizigini  kazanmasindan,
ilk bagbakani Patrice Lumumba’nin bir suikasta kurban gitmesine
kadar gegen yaklasik yedi ayda neler yasandi? Belcikali ydnetmen ve
multimedya sanatgisi Johan Grimonprez'in neredeyse sadece arsiv
goruntulerini kurgulayarak yaratti@i Bir Darbenin Soundtrack’i iste bu
sirece bakiyor; Amerika, Avrupa ve BM'nin “Kongo Krizi"ne etkilerini
ortaya koyuyor. Bazilar tanidik, bazilariysa ilk defa gdérdigimuz
goérintiler gézimuzun éninden muthis bir hizla akip giderken, film iki
buguk saatlik suresine ragmen ritmini asla yitirmiyor.

Grimonprez'in bizle paylastigi bilgiler arasinda kuskusuz en ilginci,
Amerika'nin bu dénemde Afrika’yl Sovyetler etkisinden korumak icin caz
muzigini bir propaganda araci, siyahi muzisyenleriise elci olarak kullanma
cabasl. Simdiden post-kolonyal sinemanin zirvelerinden kabul edilen
Bir Darbenin Soundtrack’i, degme politik gerilim filmleri aratmayan, nefes
nefese izlenen bir belgesel.

What did take place in the Democratic Republic of Congo in
the approximately seven-month period from the declaration of
independence until the assassination of the country's first prime
minister, Patrice Lumumba? Belgian director and multimedia artist Johan
Grimonprez’s Soundltrack to a Coup d'Etat, put together almost entirely of
archival footage, examines the seven months that reveal the influence of
the United States, Europe, and the United Nations held over the so-called
“Congo Crisis.” The series of images, some familiar and some seen for the
first time, flow on screen with astonishing speed, and despite the two-
and-a-half-hour running time, the film never loses its rhythm.

Perhaps the most fascinating piece of information Grimonprez shares
with the audience is the revelation that the United States sought to
use jazz music as a propaganda tool and Black musicians as cultural
ambassadors in order to shield Africa from Soviet influence in this period.
Sounditrack to @ Coup d'tat, already recognized as a stellar work in
postcolonial cinema, is a documentary that may well be watched as a
gripping political thriller, keeping its audience constantly on the edge of
their seats.

ASK, MARK VE OLUM

LOVE, DEUTSCHMARKS AND DEATH

2022 | H264 | Siyah-Beyaz ve Renkli BRW and Colour | 96 | Tiirkge Almanca, ingilizce; Tiirkce, ingilizce altyazil
Turkish, German, English; Turkish, English sub. | Almanya Germany

Almanya-Tirkiye Isglicii Anlagmasi 202Tde 60. yilini geride birakti.
Turkiye'den Almanya'ya bu anlasma ¢ercevesinde gidip yerlesenlerin ve
gidenleri buyur edenlerin hayatinin nasil degistigi Gzerine uzun uzadiya
tartismak mudmkan. Bu degdisimin en kuvvetli damarlarindan birisi ise
kuskusuz muzik. Yonetmen Cem Kaya bu belgeselde uzun yillar siren
titiz bir arsiv calismasi sayesinde daha &nce gun ylzine c¢ikmamis
kayrtlan da ortaya sererek Turkiye’den gdcenlerin ilmek ilmek érdagu
muzik kultdrine bakiyor. Almanya'daki gb¢men edebiyatcilardan Aras
Oren'in siiri “Agk, Mark ve Olim”, Berlinli post-punk grubu Ideal tarafindan
bestelenmisti. Adini bu siirden ve sarkidan alan film, hem her iki Ulkede
de efsanelesen Cem Karaca, Yiksel Ozkasap, Derdiyoklar, Erci E. gibi
sanatcilari hem de Ismet Topcu, Cavidan Unal, Hatay Engin gibi daha
ziyade Almanya'da bilinen Turkiyeli mizisyenleri agirliyor.

2021 marked the 60th anniversary of the labour agreement between
Germany and Turkiye. There is so much up for debate on how life has
changed both for those who settled in Germany under this agreement,
and those who invited them. One prominent channel of change has
undoubtedly pushed through the realm of music. In this documentary,
director Cem Kaya takes a look at the culture of music immigrants
from TUrkiye produced in Germany, meticulously combing through
archives put together over the years and bringing some long-forgotten
recordings back to light. Back in 1982, the Berlin post-punk band Ideal
had recorded a song, based on immigrant writer Aras Oren’s poem
“Ask, Mark ve Olim’. The documentary, named after the poem and the
ensuing song, includes artists of legendary stature both in Turkiye and
Germany such as Cem Karaca, Yiksel Ozkasap, Derdiyoklar and Erci E,,
as well as musicians who are predominantly known in Germany, such as
ismet Topcu, Cavidan Unal, Hatay Engin.

YONETMEN DIRECTOR

Cem Kaya

KATILANLAR WITH

ismet Topcu, Omer Boral, Yiksel Ergin, ihsan
Ergin, Metin Turkoz, Ercan Demirel, Cavidan
Unal, Adnan Turkoz, Yuksel Ozkasap, Cevdet
Yildinm, Ata Canani, Cem Karaca
SENARYO SCREENPLAY

Cem Kaya, Mehmet Akif Blyukatalay,

Ufuk Cam

GORUNTU YONETMENLERI
CINEMATOGRAPHY

Cem Kaya, Mahmoud Belakhel,

Julius Dommer, Christian Kochmann
KURGU EDITING

Cem Kaya

YAPIM PRODUCTION

filmfaust, Film Five

DUNYA HAKLARI WORLD SALES
Taskovski Films

TURKIYE HAKLARI TURKISH RIGHTS
MUBI

Berlin 2022
Panaroma Belgesel - izleyici Odiilii
Panorama Documentary - Audience Award

21 Eyliil Cumartesi

2030, ASKEV n



FARKLI
GOZLE
BAKANLAR

THROUGH
DIFFERENT
EYES

Eser yaraticisi / Artwork by Teoman Madra

BiR BASKASININ
RUYASI

DREAMT BY ANOTHER

Yapay zeka sanatcisi Vikki Bardot'nun yeni galismasi
bu teknolojik mecranin 6zindeki gergeklik ve yaratim
kavramlarini tartisiyor. Tamami yapay zeka araciligiyla
olusturulan  gorsel-isitsel dinyada bir anlaticinin
“Pinokyo”, “Kadife Tavsan”, “Frankenstein” ve “Déngusel
Yikintilar” gibi metinlerden pasajlar okumasina tanik
oluyoruz.

The latest work by Al artist Vikki Bardot explores the
concepts of reality and creation at the heart of this
medium. In a fully Al-generated audiovisual world, we
hear a narrator reading passages from texts such as
“Pinocchio”, “The Velveteen Rabbit”, “Frankenstein” and
“The Circular Ruins”.

2025 | DCP | Renkli Colour | 8' | ingilizce; Tiirkge altyazil
English; Turkish sub. | Tiirkiye

YONETMEN DIRECTOR
Vikki Bardot

MUZIK MUSIC

Vikki Bardot, Alkan Avcioglu

KURGU EDITING

Vikki Bardot

YAPIM PRODUCTION
Spongeworthy Studio

DUNYA HAKLARI WORLD SALES

Spongeworthy Studio

17 Eylil Carsamba
18.00, Fabrika &Y%

GERCEK OTESI
POST TRUTH

Gorlntulerin - yani sira ses tasarimi, muzigi ve
anlaticisi da yapay zekda marifetiyle olusturulan
Gercek Otesi; enformasyon bombardimani altinda
yasadigimiz, artik gercegin degil onun kopyalarinin
hukim strdigu bir ¢cadi kendi Uslubuyla belgeliyor.
Teknolojinin  sekteye ugrattigi  gergeklik  algisini
incelerken bizzat teknolojinin  kendisini  kullaniyor
ve seyircisine cevaplamasi zor sorular yéneltiyor.

With its images, sound design, music, and narration
all generated by artificial intelligence, Post Truth
documents in its own style the era in which we are
bombarded by information and where copies reign
instead of reality itself. While examining how technology
disrupts our perception of truth, the film simultaneously
employs that very technology, inviting the audience to
face challenging questions.

2025 | DCP | Renkli Colour | 102’ | ingilizce; Tiirkce
altyazil English; Turkish sub. | Tiirkiye

YONETMEN DIRECTOR

Alkan Avcioglu
SENARYO SCREENPLAY
Alkan Avcioglu, Vikki Bardot

KURGU EDITING

Alkan Avcioglu

YAPIM PRODUCTION
Spongeworthy Studio

TURKIYE HAKLARI TURKISH RIGHTS

Baska Sinema

17 Eylil Carsamba .“
18.00, Fabrika &Y% n



NEUKOLLN'UN ORUMCEK ADAMI

NEUKOLLN SPIDERMAN

2024 | H264 | Renkli Colour | 57’ | Tiirkge, ingilizce, Almanca; Tiirkge, ingilizce altyazil Turkish, English, German:

YONETMEN DIRECTOR
Altay Erlik

KATILANLAR WITH
Spiderman of the Neukolin, Mr. Gom,
Matthias, Neal Kaceedee, Dogu Tonkur

SENARYO SCREENPLAY
Altay Erlik

ANIMASYON SANATCILARI
ANIMATION ARTISTS
Sinan Kutluay, Niels Gercama
GORUNTU YONETMENI
CINEMATOGRAPHY
Altay Erlik

KURGU EDITING

Altay Erlik

MUZiK MUZIK

Can Kuman

YAPIMCI PRODUCER
Altay Erlik

DUNYA HAKLARI WORLD SALES
Altay Erlik

18 Eyliil Persembe

n 15.00, Kirlangig

Turkish, English sub. | Tiirkiye

Yasadigi tereddtlere ragmen Almanya’da yasamaya devam etmek igin
vizesini uzatmak isteyen Altay, basvuru yaptigi gé¢menlik blirosundan
net bir karsilik alir. Almanya'da kalmaya devam edebilmek icin bir sebep
sunmasi gerekecektir. Tamamen burokratik amaglarla sorulmus soru
Altay’l neyi neden yaptigini sorgulamaya iter. Bu sancili sure¢ Altay’
sokagda, insanlarla sohbet etmeye yoneltecektir. Berlin'in gé¢men niifusu
ylksek mahallelerinden Neukdlinde gordigia Oriimcek Adam maskeli
biri dikkatini ¢ceker. Adama yaklasir, iznini alir ve ertesi giin réportaja
baslar.

Neukdlinin Oriimcek Adami, ydnetmen Altay Erlik'in kendi hikayesinden
yola ¢iktigr ve hayata dair bazi temel sorulan soran bir belgesel. Erlik,
ilk réportajin ardindan bu sorulari etrafindaki bagka ilging figirlere de
yoneltiyor ve bu nevi sahsina minhasir karakterleri bir film evreninde bir
araya getiriyor. Animasyon ve gorsel efektlerin kullanimiyla bu tesadfi
evren 6zgiin bir bicim kazaniyor. Neukélin'in Oriimcek Adamu, varolussal
sorularla rengarenk insan manzaralari sunan dinamik bir film.

Despite his doubts, Altay wants to extend his visa in order to continue
living in Germany. At the immigration office, he receives a clear response:
to remain in the country, he must provide a reason. What is meant as
a purely bureaucratic question pushes Altay to reflect on why he does
what he does. This difficult process sends him into the streets, talking
with people. In Neukollin, one of Berlin's neighborhoods with a large
immigrant population, he notices someone wearing a Spiderman mask.
He approaches the man, asks for permission, and begins interviewing
him the next day.

Neukdlin Spiderman is a documentary inspired by director Altay Erlik's
own story, posing fundamental questions about life itself. Following the
first interview, Erlik continues to ask these questions to other fascinating
figures around him, bringing together these unique personalities in
a shared cinematic universe. Through the use of animation and visual
effects, this chance universe takes on a distinctive form. Neukdlin
Spiderman is a dynamic film that combines existential inquiry with vibrant
portraits of humanity.

YENi SAFAK SOLARKEN

NEW DAWN FADES

2024 | DCP | Renkli Colour | 130’ | Tiirkge; ingilizce altyazili Turkish; English sub. | Tiirkiye, italya, Almanya, Norveg, Hollanda Tirkiye,

Italy, Germany, Norway, Netherlands

Birkag yildir ruh ve sinir hastaliklari hastanelerine girip ¢ikan Akin, son
taburcu olusu ertesinde eski hayatina dénmenin artik mimkan olmadigini
anlar. Aile evine yerlesir ve nadiren disar ¢iktginda istanbul'daki anitsal
dini yapilari gezer, alimlerin mezarlarinda vakit gegirir. Basina gelenleri
anlamaya c¢alisirken ilahi bir giice siginmak ister. Diger yandan tim bu
ilahi anitlar zihninde tekinsiz bir vecde kapilma halini tetikler. Akin gergek
benligiyle temasini kaybettikce, zihni baska bir gercekligin istilasi altinda
kalr.

Deneysel belgeselleriyle tanidigimiz Gurcan Keltek, ilk uzun metrajli
kurmaca filminde bigimci bir anlatimi éne c¢ikariyor. Sinematografisi
(Werner Herzog filmlerinin 6dulla gérintt ydnetmeni Peter Zeitlinger)
ve ses tasarimiyla (Son of Philip’in orijinal miziklerine &zellikle dikkat)
istanbul'u belki de sinemada hic gérmedigimiz ve duymadigimiz sekilde
perdeye tasiyor. Yeni Safak Solarken, delilik, inan¢ ve kadim bir sehrin
tarihi Gzerine, gercek hikayelerden esinlenerek gekilmis fantastik bir film.

After spending several years in and out of psychiatric hospitals, Akin
realizes following his latest discharge that returning to his old life is
no longer possible. He settles into his family home and, on the rare
occasions he ventures outside, visits Istanbul's monumental religious sites
and spends time at the tombs of scholars. Seeking to make sense of
what has happened to him, he turns to the idea of divine power. Yet
these sacred monuments instead trigger in him an eerie state of ecstasy.
As Akin loses contact with his true self, his mind becomes overtaken by
another reality.

Known for his experimental documentaries, Gurcan Keltek foregrounds
a formalist approach in his first narrative feature. With cinematography by
Peter Zeitlinger, the award-winning director of photography for Werner
Herzog's films, and sound design featuring original music by Son of
Philip, the film brings Istanbul to the screen in ways perhaps neverseen
or heard before. Inspired by true stories, New Dawn Fades is a fantastical
exploration of madness, faith, and the history of an ancient city.

YONETMEN DIRECTOR
Gurcan Keltek

OYUNCULAR CAST

Cem Yigit Uzimoglu, Ayla Algan,
Erol Babaoglu, Suzan Kardes,
Dilan Duzguner, Gurkan Gedikli

SENARYO SCREENPLAY
Gurcan Keltek

GORUNTU YONETMENI
CINEMATOGRAPHY
Peter Zeitlinger

KURGU EDITING

Murat Gltekin, Semih Gulen
MUZziK MUZIK

Son of Philip

YAPIM PRODUCTION
Vigo Film

DUNYA HAKLARI WORLD SALES
Heretic

Locarno 2024

Boccalino d’Oro Elestirmenler Odiilii
Best Feature Boccalino d'Oro of the
Independent Film Critics Award
istanbul 2025

Altin Lale - En iyi Yonetmen

Golden Tulip - Best Director

Adana 2024

En lyi Miizik, En iyi Gériintii Yonetmeni
Best Film Score, Best Cinematography

20 Eyliil Cumartesi

2130, Vural ﬂ



SIRAT

2025 | DCP | Renkli Colour | 115’ | ispanyolca, Fransizca; Tiirkce, ingilizce altyazili Spanish, French; Turkish, English sub. |

YONETMEN DIRECTOR

Oliver Laxe

OYUNCULAR CAST
Sergi Lopez, Bruno Nufiez, Stefania Gadda

SENARYO SCREENPLAY
Oliver Laxe, Santiago Fillol
GORUNTU YONETMENI
CINEMATOGRAPHY
Mauro Herce

KURGU EDITING

Cristobal Fernandez

MUZIiK MUSIC

Kangding Ray

YAPIM PRODUCTION

Filmes da Ermida, El Deseo, Uri Films, Los
Desertores Flims AlE, 4A4 Productions
DUNYA HAKLARI WORLD SALES
The Match Factory

TURKIYE HAKLARI TURKISH RIGHTS
MUBI

Cannes 2025

Juri &diili, Prix des Cinémas Art et
Essai (Mansiyon), Palm Dog, Cannes
Soundtrack Odiili

Jury Prize, Prix des Cinémas Art et Essai
[Special Mention), Palm Dog, Cannes
Soundtrack Award

R

18 Eyliil Persembe

n 21,00, Blytik Park AMFi

ispanya, Fransa Spain, France

Tarkovski tekno muzik tzerine bir film ¢ekse sonug nasil olurdu? Henri-
Georges Clouzotnun 1953 yapimi aksiyon/gerilim basyapiti Dehgset
Yolcular ve “Mad Max" serisinin birlesimini dlsunebiliyor musunuz?
Oliver Laxe'in yonettigi Sirdt sinefillerin aklina bu ve benzeri sorular
getirebilecedi gibi, tim bu sinemasal benzerliklerin &tesinde hayat ve
varolus Uzerine de dusinmeye kapi acan, manevi bir film. Kaybolan
kizini orada bulacagina inandidi icin kiguk ogluyla birlikte Fas'ta ¢olde
gerceklesen bir “rave”e giden Luis'in arayisi giderek sinirlarini kontrol
edemedigi, tehlikeli bir yolculuga donuslr. Seyircisini srekli sasirtan
Sirat, tipki esinlendigi tekno muizik gibi, tansiyonu yavas yavas yukseltip
beklenmedik anlarda darbeyi indiriveriyor. Filmin ritmi kusursuz bir
matematikle hesaplanmis bir DJ seti gibi. Karakterlerin gerceklikten
giderek koptuklart bu ruhani yolculuk, Kangding Ray'in muzikleri ve
Mauro Herce'nin buydleyici sinematografisiyle sekilleniyor. Hem gérsel
hem de isitsel diinyasiyla gergek anlamda tadina ancak buylk ekranda
varilabilecek Sirat gelik gibi bir sinirle ve mutlaka ama mutlaka yuksek
volimde izlenmesi gereken bir film.

What if Tarkovsky were to make a film on techno music? What would
a cinematic fusion of Henri-Georges Clouzot's 1953 action-thriller
masterpiece The Wages of Fear and the “Mad Max" series look like?
Director Oliver Laxe's Sirat is poised to ignite such extraordinary
questions, and more. Besides its remarkable references to previous
works, this is essentially a profoundly spiritual film, leading the viewer to
deep reflections on what it means to live and exist.

Luis, in pursuit of his missing daughter, heads to a “desert rave” in
Morocco in the company of his younger son, only to find himself on a
perilous journey where things get increasingly out of his control.

Avoid any spoilers, for this is a film full of relentless surprises. Much like the
techno music that has inspired it, Sirdt slowly builds tension before striking
down with an unexpected blow, its rhythm unfolding like a perfectly
calculated DJ set. As the characters gradually detach from reality, they
set on a spiritual odyssey, brought vividly to life through Kangding Ray's
music and Mauro Herce's mesmerizing cinematography.

With its immersive visual and sonic landscape, Siratis a film that demands
nerves of steel, the largest screen possible, and, above all, maximum
volume.

;

A

HIiCBIR SEY NORMAL DEGIL

STRANGE ABANDONED DERANGED

2024 | DCP | Renkli Colour | 71" | Tiirkge; ingilizce altyazil Turkish; English sub. | Tiirkiye, ingiltere Turkiye, UK

Hicbir Sey Normal Degdil, bir tatil kdylnin absurt hikayesini anlatiyor.
Doksanlarin en popliler tatil mekanlarindan, siyasetgilerin ugrak noktasi
olmus Naturland sasali guinlerini geride birakmis ve bugun artik kaderine
terk edilmis durumda. Hem belgesel hem kurmaca filmleriyle tanidigimiz
yénetmen Ceylan Ozgiin Ozcelik, bu iki tirin unsurlarini birlikte kullandigi
Hicbir Sey Normal Degil'de mekanin bugininden geg¢misine sinematik
gegitler agiyor. Hasibe Eren, Tugrul Tulek, Damla Sénmez gibi oyuncularin
hayat verdigi kurmaca karakterlerin anlattiklaryla otelin sansasyonel
tarihini tekinsiz bir atmosferde bulusturuyor. Otelin “cevre dostu”
konseptine paralel olusturulmus mimariye oyuncakl bir sinematografiyle
yaklasan film, bir Gtopyanin nasil distopyaya donustiginid mekan
ile hafiza, tiketim ile yikim, devlet ile siyaset arasinda iliskiler kurarak
anlatiyor.

Strange Abandoned Deranged tells the absurd story of a holiday resort.
Once one of the most popular destinations of the 1990s and a frequent
retreat for politicians, Naturland has long left behind its glamorous days
and now lies in abandonment. In this film, director Ceylan Ozgiin Ozcelik
— known for both documentaries and fiction — blends the two forms to
open cinematic channels between the site’s past and present.

Through fictional characters brought to life by actors such as Hasibe Eren,
Tugrul Tulek, and Damla Sbnmez, the sensational history of the resort is
woven into an unsettling atmosphere. With a playful cinematographic
approach to its architecture, originally designed around an “eco-friendly”
concept, the film reveals how a utopia turns into a dystopia, drawing
connections between place and memory, consumption and ruin, state
and politics.

YONETMEN DIRECTOR
Ceylan Ozgiin Ozcelik

OYUNCULAR CAST
Hasibe Eren, Tugrul Tulek, Damla SéGnmez,
Selen Domag, Selen $enay

SENARYO SCREENPLAY
Ceylan Ozgtin Ozcelik
GORUNTU YONETMENI
CINEMATOGRAPHY
Zeynep Segil

KURGU EDITING

Selda Taskin

MUZiK MUSIC

Ekin Fil

YAPIM PRODUCTION
Filmada

DUNYA HAKLARI WORLD SALES

Filmada

19 Eyliil Cuma

18.00, Fabrika ﬂ



2025 | DCP | Renkli Colour | 11 | Tiirkge; ingilizce altyazil
Turkish, English sub. | Tiirkiye

YONETMEN DIRECTOR
Yagmur Canpolat

KURGU EDITING

Yagmur Canpolat

YAPIMCI PRODUCER
Yagmur Canpolat

19 Eyliil Cuma
&Y 18.00, Fabrika

YiTIKEV
MISSING HOME

Haber bagsliklarindan bilgisayar ekranina, dijital
haritalarin  hafizasindan kisisel anilara uzanan Yitik
Ev, kentsel doénusime bellek Uzerinden bakiyor.
Yénetmen Yagmur Canpolat dénlisumun yiktiklarini
hafizanin kisiselligiyle onariyor. Ses ve géruntu kayitlari,
fotograflar, defterler buglinin teknolojisinde ve vyitik
bir evin birakug boslukta birlesiyor. insan ve mekan
arasindaki baglari incelerken fiziksel ve duygusal olan
arasindaki iliskiyi vurguluyor.

From news headlines to computer screens, from the
memory of digital maps to personal recollections,
Missing Home approaches urban transformation
through memory. Director Yagmur Canpolat repairs
what has been destroyed by redevelopment through
the intimacy of remembrance. Sound and image
recordings, photographs, and notebooks converge
in today's technologies and in the emptiness left by a
lost home. While exploring the connections between
people and space, the film emphasizes the relationship
between the physical and the emotional.

2025 | DCP | Renkli Colour | 13’ | Tiirkge; ingilizce altyazil

Turkish; English sub. | Avusturya, Tiirkiye Austria, Turkiye

YONETMEN DIRECTOR

Cadla Gillis

KATILANLAR WITH

Sevingul Caliskan, Cagla Gillis, Sadik Caliskan, Alican Caligkan,
Gulay Doygun

GORUNTU YONETMENI CINEMATOGRAPHY
Cagla Gillis

KURGU EDITING

Cagla Gillis

u 19 Eyliil Cuma
n &Y 18.00, Fabrika

E BLOK, DAIRE 5
BLOCK E, NO.5

E Blok Daire 5 ginimuzin en yakici meselelerinden
birine, kentsel dénusime belki de en ihtiya¢c duyulan
yoldan, bellek Gzerinden bakiyor. Universite icin
Avusturya'ya tasinan Cadla kaldigi yurda alismaya
calisirken ailesi deprem riski sebebiyle yikilan ve yillardir
ingaatl bitmeyen evlerinin yarattidi sikintiyla miicadele
etmektedir. Cadla ve ailesi arasindaki  gevrimigi
sohbetlerde, bitmeyen uzun bekleyisin, ézlemin izleri
gdérunar.

Block E, Apartment 5 approaches one of today's most
pressing issues — urban transformation — through
perhaps the most indispensable lens: memory. While
Cagla moves to Austria for university and struggles to
adjust to her dormitory, her family faces troubles about
their home which has been demolished due to the
risk of the anticipated major Istanbul earthquake and
the construction left unfinished for years. The online
conversations between Cagla and her family are
marked by patiently waiting, and longing.

PASA)
ALLEY

Pasaj seyircisini bakmaya ve tekrar bakmaya davet
eden deneysel bir film. iki bina arasinda bir gecide
odakli kamera gdézini bu gegitten ayirmazken
énlinden gegen bedenler, gdlgeler, isiklar ve araglar
anlam doénlsuimine ugramaya baslyor. Goérintuy
takip eden dénglsel muazik ne anlama geliyor?
Burasi neresi? Neden 6nemli?

Alley is an experimental film that invites its audience
to look, and then to look again. With the camera fixed
on a passageway between two buildings, the bodies,
shadows, lights, and vehicles passing through gradually
begin to shift in meaning. What does the looping
music that accompanies the image signify? Where is
this place? Why is it important?

2025 | DCP | Siyah-Beyaz BRW | 5’ | Avusturya, Tiirkiye
Austria, TUrkiye

YONETMEN DIRECTOR
Defne Kirmizi

GORUNTU YONETMENI CINEMATOGRAPHY
Cagla Gillis

MUZiK MUSIC

Niu Toronja

YAPIMCI PRODUCER
Cadla Gillis

19 Eyliil Cuma
18.00, Fabrika &%

MUTLULUK
HAPPINESS

Filistin'deki soykinmin canli yayinlandigi ekranlar ile
Amsterdam’'daki anti-sémurgeci eylemler arasinda
mekik dokuyan mutluluk, geceleri gdzlerine uyku
girmeyen bir grup aktivistin  masausti gulncesi
niteliginde.

The film chronicles the sleepless nights of a group of
activists, eyes fixed on screens as they follow the news
from Palestine and the Middle East. In Amsterdam, far
from their home countries, police violence and the
threat of deportation glue them to digital interfaces
night after night.

2025 | H264 | Renkli Colour | 18’ | ingilizce, Felemenkge, Tiirkge,
Arapga, Sirpga; Tiirkge altyazil English, Dutch, Turkish, Arabic,
Serbian; Turkish sub. | Hollanda, Tiirkiye Netherlands Turkiye

YONETMEN DIRECTOR
Firat Ylcel

SENARYO SCREENPLAY

Firat Ylcel
GORUNTU YONETMENI CINEMATOGRAPHY
Firat Ycel

KURGU EDITING

Firat Ylcel

YAPIMCILAR PRODUCERS
Firat YUcel, Aylin Kuryel

DUNYA HAKLARI WORLD SALES
Kino Rebelde

18 Eyliil Persembe .ﬂ
15.00, Kirlangig &% n



UZUN METRAJ FEATURES

GUNDUZ APOLLON GECE ATHENA

APOLLON BY DAY ATHENA BY NIGHT

2024 | DCP | Renkli Colour | 112’ | Tiirkge; ingilizce altyazili Turkish; English sub. | Tiirkiye

[ ]

Yetimhanede bulyuyen Defne vyetiskinliginde hayaletler gdrmeye YONETMEN DIRECTOR
baslamistir. Fakat bu yetenek pek hayra alamet degildir. Faili mechul Emine Yildinm
radikal solcu Huseyin ve kizina kendini affettirmeye calisan pavyon

[ 1] sarkicisi Nazife gibi, iyi niyetli ve dostane yaklasimlarina ragmen en
nihayetinde birer “hayalet” olan bu yabancilar Defne’nin pesini birakmaz.

o000 Onlara yardimci olmaya calismak bazen ziyadesiyle zordur. Ustelik Y

Defne’nin esas niyeti, yeni kesfettigi yetenegi yardimiyla kendi kayip SENARYO SCREENPLAY
annesini bulmaktir. Annesinden kalan birka¢ bilgiyi takip ederek Side Emi ainm

antik kentine gelir. Bu fantastik yolculukta Defne’ye eslik eden hayaletlere GORUNTU YONETMENI
antikgagdan bir rahibe de eklenir. CINEMATOGRAPHY
B n

Emine Yildinm'in yazip yonettidi ilk uzun metrajli kurmaca filmi yakin

ddénem sinemamizda benzerini pek gérmedigimiz bir mizah duygusuna KURGH EDWNC:
sahip. Gerek kimi karakterler, gerek oyuncu kadrosundaki isimler, . o
gerekse oteldeki televizyon ekrani araciligiyla tekrar tekrar hatirladigimiz MUZIK MUS
Atf Yilmaz ise filmin ruhunu tarif etmek igin dogru bir referans. Dramla
komediyi olgun sekilde dengeleyen, agir konular Uzerine seyircisinin
icini skkmayan bir film Glndtiz Apollon Gece Athena.

Defne, who grew up in an orphanage, begins to see ghosts in adulthood.
Yet this ability proves to be more a burden than a blessing. Despite
being kind and good-hearted, figures such as Huseyin, a radical leftist
whose murder remains unsolved, and Nazife, a nightclub singer who
seeks forgiveness from her daughter, are at the end of the day “ghosts”,
refusing to leave Defne alone. Running to their aid may at times become
a tiring task. Defne’s real goal, however, is to use her newfound ability
to search for her own missing mother. Following a few fragments of
information left behind, she arrives at the ancient city of Side. On his
fantastical journey, a priestess from antiquity also joins the company of
ghosts escorting Defne.

Tokyo 2024
Asya’nin Gelecegi - En iyi Film
\sian Future

Written and directed by Emine Yildinm, this debut feature stands out with
a sense of humour rarely seen in recent Turkish cinema. Whether through
certain characters, the cast of actors, or the repeated presence of Atif
Yilmaz on a hotel television screen, the film evokes his spirit as a fitting
reference point. Apollon by Day Athena by Night balances drama and
comedy with maturity, offering an experience that addresses weighty

themes without weighing down its audience. 19 Eyliil Cuma

15.00, Vural

Eser yaraticisi / Artwork by Teoman Madra




UZUN METRAJ FEATURES

UCAN KOFTECI

FLYING MEATBALL MAKER

2025 | DCP | Renkli Colour | 106’ | Tiirkge, Kiirtge; Tiirkce, ingilizce altyazil Turkish, Kurdish; Turkish, English sub. | Tiirkiye, Almanya,

YONETMEN DIRECTOR
Rezan Yesilbas

OYUNCULAR CAST
Nazmi Kirik, Selin Yeninci, Aram Dildar, Cahit
Sahin Yalgin, Asli Isik, Ali Bengin Yesilbas

SENARYO SCREENPLAY
Rezan Yesilbas

GORUNTU YONETMENI
CINEMATOGRAPHY
Dilsat Canan

KURGU EDITING
Osman Bayraktaroglu,
Yasar Bugra Dedeoglu, Rezan Yesilbas

YAPIM PRODUCTION

Rez Film

DUNYA HAKLARI WORLD SALES

Rez Film

istanbul 2025

Altin Lale - En iyi Erkek Oyuncu
(Nazmi Kirik)

Belgesel Sinemacilar Birligi Odiili
Golden Tulip - Best Actor [Nazmi Kirik)

R

19 Eyliil Cuma

n 21,00, Vural

Bulgaristan Turkiye, Germany, Bulgaria

Diyarbakirda seyyar koftecilik yapan Kadir, karisi ve ¢ocuklaryla
mutevazi bir yasam surer. Gundelik hayatin hayhuyu nedeniyle yillardir
gergeklestiremedigi bir hayali vardir: ugmak. Paramotor denilen aletle
bunun mimkin oldugunu, bizzat gékyuzinde sizilebilecegini kesfeden
Kadir, iki arkadasi yardimiyla parasut galismaya baslar. Fakat gevresi
Kadirin istegine anlam veremez, hatta durumu pek hos karsilamaz.
Kayinpederinin, akrabalarinin, es dostun imali sozleri, yaptiklari
dedikodular Kadir'i yildirmaz ama karisiyla arasinin agilmasina sebep olur.
Yetmezmis gibi, bos alanlarda yaptigi amatér parasit egzersizleri, sehrin
hava sahasi glvenligine tehdit unsuru olarak gérilir ve polis tarafindan
engellenir. Ugan Kéfteci'de sadece Kadir'in ayaklari yerden kesilmiyor,
filmin naif ve Umit veren hikayesiyle seyircinin morali de yikseliyor.

Kadir, a street food vendor in Diyarbakrr, lives a modest life with his wife
and children. Yet he has long carried a dream he has never managed
to fulfill: to fly. Discovering that it is possible with a paramotor, he begins
to practice paragliding with the help of two friends. Those around him,
however, fail to understand his desire and often disapprove. His father-
in-law, relatives, and friends make sly remarks and spread gossip. Though
these do not deter Kadir, they cause a rift between him and his wife. To
make matters worse, his amateur practice sessions in open fields are
deemed a threat to the city's airspace security and are stopped by the
police.

In Flying Meatball Maker, it is not only Kadir who takes off from the
ground. The naivete and hopefulness that the film’s story delivers will lift
the spirits of the audience as well.

UZUN METRAJ FEATURES

GECENIN KI1YISI

EDGE OF NIGHT

2024 | DCP | Renkli Colour | 85’ | Tiirkge; ingilizce altyazili Turkish; English sub. | Tiirkiye, Almanya Trkiye, Germany

Birbirine tamamen zit karakterde iki erkek kardes. Babalarinin mirasini
devam ettirerek ikisi de asker olmus. Fakat gen¢ subay Sinan emirlere
ve kurallara ne kadar saygili ve érnek bir askerse, kardesi Kenan da
bir o kadar asidir. Ustlerinin verdigi ve hayirr diyemedigi zor gérev
Sinan igin bir teste donusar. Baska bir sehirde askeri mahkeme &niine
clkacak kardesine yolculuk boyunca o eslik edecek, mahkemeye bizzat
teslim edecektir. Bu yolculuk, babalarinin 8limi sonrasinda aralari asla
dizelmemis iki kardesi tekrar disman eder. Fakat daha da dnemlisi, ayni
gece Turkiye'yi derinden sarsacak politik bir olay gerceklesir.

Turker Suerin filmi yakin dénem Turkiye'nin siyasi galkantilarini tar
sinemasina basariyla uyarliyor. Gecenin Kiyisi 6zellikle senaryosu,
kurgusu, oyuncu performanslar ve tema muzigi sayesinde bastan sona
merakla izlenen bir politik gerilim, ayni zamanda bir yol filmi.

Two brothers with completely opposite characters, have both followed
in their father's footsteps to become soldiers. The younger officer Sinan
is @ model soldier, disciplined and respectful of rules and commands. His
brother Kenan, though, is a complete rebel. One day, Sinan’'s superiors
assign him a challenging task, which he cannot reject: he must escort his
brother to another town and hand him over to a military court, where
Kenan will stand trial.The journey reignites the animosity between the
two brothers, whose relationship has never improved since their father's
death. More importantly, however, that same night a political event takes
place that will shake Turkey to its core.

Turker Suer’s film successfully adapts the political turmoil of recent Turkish
history into the framework of genre cinema. Thanks to its screenplay,
editing, performances, and score, Edge of Night is both a political thriller
and a road movie that keeps the audience gripped from beginning to
end.

YONETMEN DIRECTOR

Tarker Suer

OYUNCULAR CAST

Ahmet Rifat Sungar, Berk Hakman,

Mert Timer, Serkan llgaz, Yilmaz Gokgoz,
Eda Akalin, Baran Akbulut, Sencan Gulerylz,
Ahmet Kaynak

SENARYO SCREENPLAY
Turker Ster

GORUNTU YONETMENI
CINEMATOGRAPHY
Matteo Cocco

KURGU EDITING

Rainer Nigrelli

MUZiK MUSIC

Ozan Tekin

YAPIM PRODUCTION
Liman Film, The Match Factory

DUNYA HAKLARI WORLD SALES
The Match Factory

Adana 2024

Yilmaz Giiney Odiilii,

En iyi Erkek Oyuncu (Ahmet Rifat Sungar),
En iyi Kurgu

Yilmaz Guney Award,

Best Actor (Ahmet Rifat Sungar),

Best Editing

17 Eyliil Carsamba

21,00, Vural n



BELGESELLER DOCUMENTARIES

BAZEN HEP BIRLIKTE

OTHERWISE IN ISTANBUL

2024 | H264 | Renkli Colour | 74’ | Tiirkge; ingilizce altyazili Turkish; English sub. | Tiirkiye

YONETMEN DIRECTOR
Didem Pekin

KATILAN WITH

Mihran Tomasyan
SENARYO SCREENPLAY
Didem Pekin, Eytan Ipeker
GORUNTU YONETMENI
CINEMATOGRAPHY
Petros Nousias

KURGU EDITING

Eytan ipeker

MUZIK MUSIC
Berke Can Ozcan,
Elena Margarita Kakaliagou

YAPIM PRODUCTION
istos film

DUNYA HAKLARI WORLD SALES

Didem Pekin

20 Eyliil Cumartesi

n 19.00, Kirlangi¢

Bazen Hep Birlikte, Ciplak Ayaklar Kumpanyasr'nin kurucularindan, dansgi
ve koreograf Mihran Tomasyan'i takip ediyor. Belgesel sinemaci ve video
sanatgisi Didem Pekiin, Tomasyan'i hem sanatgi kimligi hem de kisisel
yasamiyla gosteriyor. Tomasyan'in gunlik hayatina tanik olurken yillardir
biriktirdigi arsivlere, performans kayitlarina ve aile tarihinin onda biraktigi
izlere uzaniyoruz.

Yénetmen Didem Pekin'in  “dln-bugln-yarin istanbu_l’da sanatcl
olmaya dair bir film” olarak tanimladigi Bazen Hep Birlikte, Istanbullu ve
Istanbul'da olmanin ne demek oldugunu da anlatiyor.

Otherwise in Istanbul follows Mihran Tomasyan, dancer, choreographer,
and co-founder of the Ciplak Ayaklar Kumpanyasi (Naked Feet Company].
Documentary filmmaker and video artist Didem Pekln portrays
Tomasyan's both artistic and private life. While following his daily routine,
we delve into the archives he has collected over the years, recordings
of his performances, and his family history, which has left marks on him.

Described by director Didem Pekin as “a film about being an artist in
yesterday's, today's, and tomorrow’s istanbul,” Otherwise in Istanbul
ultimately asks the question of what it means to be from Istanbul and to
live there.

BELGESELLER DOCUMENTARIES
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BiZ RADYOYU COK SEVDIK

RADIO, MY LOVE

2024 | DCP | Renkli Colour | 68’ | Tiirkge; ingilizce altyazil Turkish; English sub. | Tiirkiye

Biz Radyoyu Cok Sevdik, radyo yayinciligini bir miicadele alani olarak
tanimlayan arastirmaci bir belgesel. TRT'nin &zerk bir kurum olarak
kurulmasi ve bu dénem acilan sinavlar araciligiyla radyoculuga giris
yapan kadinlarin tecriibeleri (zerinden sekillenen film, istanbul Bilgi
Universitesi Bilimsel Arastrma Projeleri Fonu tarafindan desteklenen
“Turkiye Tarihinde Kadin Radyocular” baslikli sézIG tarih projesine
dayaniyor.

Nazan Haydari, Ozden Cankaya ve Cem Hakverdinin ydnetmenligini
Ustlendi@i Biz Radyoyu Cok Sevdik arsiv kayitlarini gincel réportajlarla
birlestirerek farkll dénemlerden sesleri bir araya getiriyor. Ozellikle
yetmislerde gérev yapmis radyocu kadinlarin kisisel dykdleri arka arkaya
siralanirken Turkiye’de bir dénemin temel kitle iletisim araci olmus
radyonun hikdyesi kadinlarin géziinden anlatiliyor. Biz Radyoyu Cok
Sevdik, bir dénem Turkiye’sinin resmini de ciziyor.

Radio, My Love is an investigative documentary that frames radio
broadcasting as an arena of struggle. The film revolves around the
experiences of women who entered the profession by taking exams to
join the TRT, first established as an autonomous broadcasting institution.
The documentary is based on the oral history project “Women Radio
Broadcasters in Turkish History,” supported by the Istanbul Bilgi University
Scientific Research Projects Fund.

Directed by Nazan Haydari, Ozden Cankaya, and Cem Hakverdi, Radio,
My Love weaves together archival recordings with contemporary
interviews, bringing voices from different eras together. As the personal
stories of women broadcasters, especially those who worked in the
1970s, unfold one after another, the history of radio — once the major
medium for mass communication in Turkiye — is laid bare through their
eyes, painting a vivid portrait of an entire period in Turkish history.

YONETMENLER DIRECTORS

Nazan Haydari, Ozden Cankaya,

Cem Hakverdi

KATILANLAR WITH

Aylin Ozmenek, Bengul Erdamar,

Demet Kayiran, Gulsevil Tuztn, Gunseli Akol,
inci Gurbuzatik, Melek Dener,

Muveddet Anter, Nursel Duruel,

Ozden Cankaya, Selma Ozgdkmen Ozinanrr,
Sebnem Savascl, Tuba Ayberkin
GORUNTU YONETMENLERI
CINEMATOGRAPHY

Gokge Uysal, Cem Hakverdi, Altug Oztark,
Anil Bartu Esen, ligi Ozdikmenli

KURGU EDITING

Cem Hakverdi

YAPIMCILAR PRODUCERS

Nazan Haydari, Ozden Cankaya

DUNYA HAKLARI WORLD SALES
Nazan Haydari, Ozden Cankaya

18 Eyliil Persembe

12.30, Fabrika n



BELGESELLER DOCUMENTARIES
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BOLUK PORCUK -
BiR TUNCEL KURTIiZ BiYOGRAFiISI

ALL OVER THE PLACE - A PORTRAIT OF TUNCEL KURTIiz

2025 | H264 | Renkli Colour | 85’ | Tiirkge; ingilizce altyazili Turkish; English sub. | Tiirkiye

YONETMEN DIRECTOR

Ozcan Alper

KATILANLAR WITH

Erkan Can, Nur Surer, Halit Ergeng,
Cansu Dere, Sevval Sam, Fatih Akin,
Berkay Ates, Nursel Kdse, Reis Celik,
Menderes Samancilar

SENARYO SCREENPLAY
Ozcan Alper

GORUNTU YONETMENLERI
CINEMATOGRAPHY

Orcun Ozkiling, Oviing Sarp Ozdemir
KURGU EDITING

ismet Arag

MUZiK MUSIC

Erdem Helvacioglu

YAPIM PRODUCTION

Nar Film, 19:30 Film, Yedi Yapim

DUNYA HAKLARI WORLD SALES
Nar Film

20 Eyliil Cumartesi

n 21.30, Kirlangig

Tiyatro sahnesinde Peter Brook y&netmenliginde “Mahabharata”da
rol alan, SUri'de sergiledigi unutulmaz performansla sinema tarihimize
gecen, Berlin Film Festivalinde Kuzularin Gligd ile En lyi Erkek Oyuncu
dalinda Gimuis Ayl kazanan, diger yandan 2000lerde televizyon
dizileriyle geng kusaga da ulasan Tuncel Kurtiz i¢in baslh bagsina bir ekol
demek yanlis olmaz. Altmish yillarda baslayip hayatinin son dénemine
kadar farkl Ulkelerde devam eden uzun kariyeri boyunca pek ¢ok
unutulmaz karaktere hayat veren oyuncu, gecirdigi sirgun yillar da dahil
olmak uzere hayati boyunca distinmeyi, Uretmeyi strdird.

Ozcan Alperin yénetmenligini Gstlendigi Bolik Pdrcik - Bir Tuncel
Kurtiz Biyografisi bu anitsal kariyere adanmis bir belgesel. Filmde Erkan
Can, Nur Srer, Halit Ergeng, Sevval Sam, Fatih Akin, Berkay Ates, Nursel
K&ése gibi isimlerle yapilmis réportajlarin yani sira arsiv goruntileri ve
filmlerden pargalarla Kurtiz’e dair kapsamli bir portre olusturuluyor.
Tuncel Kurtiz'in hikayesini takip ederken ayni yillarda Turkiye'nin gegirdigi
toplumsal, siyasal ve sanatsal dénlsime dair de detayli bir anlati sunuyor
Boliik Porgtik.

From performing in "The Mahabharata" under the direction of Peter Brook
on stage, to his unforgettable role in The Herd, which left a lasting mark
on Turkish cinema, and to winning the Silver Bear for Best Actor at the
Berlin Film Festival with The Smile of the Lamb, Tuncel Kurtiz was nothing
short of an institution. Reaching younger generations in the 2000s
through television series, he continued to create and inspire throughout
his life, including the years he spent in exile. Over a career that began
in the 1960s, which took him to many countries until his final years, he
brought countless memorable characters to life.

Directed by Ozcan Alper, All Over the Place — A Portrait of Tuncel Kurtiz
is a documentary dedicated to this monumental actor. Combining
interviews with figures such as Erkan Can, Nur Sdrer, Halit Ergeng, Sevval
Sam, Fatih Akin, Berkay Ates and Nursel K&se with archival footage and
film excerpts, the documentary paints a comprehensive portrait of Kurtiz.
As it traces the story of a man whose work bore witness to half a century
of the country’s history, the film unveils a detailed account of Turkey's
social, political, and artistic transformation during those same years.

Iy

BELGESELLER DOCUMENTARIES
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ELiBiRLiK: YIRCALI KADINLAR

HAND IN HAND: WOMEN FROM YIRCA

2025 | H264 | Renkli Colour | 29’ | Tiirkge; ingilizce altyazili Turkish; English sub. | Tiirkiye

Elibirlik - Yircali Kadinlar, on yili askin sireye yayilan bir miicadele &ykusu
anlatiyor. 2014 yilinda bdlgedeki zeytin adaclarinin kesilmesine engel
olmak igin bir araya gelen Yircalilar 6 binin tGzerinde agacin kesilmesine
engel olamadi ama bu agdaglarin yerine yenilerini yesertmek igin
mucadeleyi strdirdu. Direnisin belirleyici giict olan kadinlar, kurduklari
kooperatifle dayanisma odakli bir yasam alani olusturdu.

Yeniden dikilen agaclar ik meyvelerini 2024 yilinda verdi. Ezgi Oz,
Ozge Ertem ve Ozge Ozgiiner'iin birlikte ydnettikleri belgesel, kdyde
duzenlenen ilk Zeytin Hasadi Senlidi ile bagliyor. Basarinin hakli gururuyla
dolu Yircall kadinlarin agzindan on yili askin mucadelenin geg¢misini,
bugunlnu ve gelecedini dinliyoruz.

Hand in Hand: Women from Yirca tells the story of a struggle that spans
more than a decade. In 2014, villagers in Yirca came together to resist the
cutting down of their olive trees. Although they could not prevent the
destruction of more than six thousand trees, they continued their fight to
plant new ones in their place. The driving force of the resistance were
the women, who went on to form a cooperative, building a community
immersed in solidarity.

The newly planted trees bore their first fruit in 2024. Directed collectively
by Ezgi Oz, Ozge Ertem, and Ozge Ozgiiner, the documentary begins
with the village's first Olive Harvest Festival. Rightfully proud of their
achievement, the women of Yirca tell us the story of their ten-year
struggle and their plans for the future.

YONETMENLER DIRECTORS
Ezgi Oz, Ozge Ertem, Ozge Ozglner
GORUNTU YONETMENI
CINEMATOGRAPHY

Ozge Ozglner

KURGU EDITING

Ozge Ozguner

YAPIM PRODUCTION
iklim Icin 350 Dernegi

19 Eyliil Cuma
20.30, ASKEV




BELGESELLER DOCUMENTARIES
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PAYDOS

2025 | H264 | Renkli Colour | 93’ | Tiirkge, ingilizce; Tiirkge, ingilizce altyazil Turkish, English; Turkish, English sub. | Tiirkiye

YONETMEN DIRECTOR
Muge Manus

KATILANLAR WITH

Sander Werelds, Maarten Werelds
SENARYO SCREENPLAY
Muge Manus

GORUNTU YONETMENI

CINEMATOGRAPHY
Muge Manus

KURGU EDITING
Hulya Delibas

YAPIMCI PRODUCER
Muge Manus

DUNYA HAKLARI WORLD SALES

Ninova Films

21 Eyliil Pazar

n 16.30, Kirlangig

L

Daha énce higbir tirmanis deneyimi olmayan Muge, hayatinin en zorlu
sinavlarindan birine adim atar. Belgikall tirmanisgl kardesler Sander ve
Maarten ile tanistiktan sonra, Akdeniz'de 1ssiz bir koyda, dik ve Urkutlcu
bir kayalikta acilan yeni tirmanis rotasina dahil olur. Ekip, asilmasi zor
gorunen zirveye ulagmak icin doganin zorluklariyla, kendi korkulari ve
fiziksel sinirlarlyla micadele ederken; cesaret, dostluk ve aile bagdlar
onlari glclendirir.

Kameras! araciliiyla bizi de bu tirmanisin bir pargasi haline getiren
yénetmen Mige Manus, igimizdeki bilmedigimiz gicleri aramanin ve
bulmanin hikayesini anlatiyor..

With no prior climbing experience, Mige takes on one of the greatest
challenges in her life. After meeting Belgian climber brothers Sander and
Maarten, she joins them on a recently opened climbing route set against
a steep and intimidating cliff in a secluded cove on the Mediterranean
coast. As the team struggles against the forces of nature, their own fears,
and physical limits to reach the seemingly unconguerable summit, they
find strength in courage, friendship, and family ties.

Director Mige Manus draws us into the climbing experience with the
camera she is personally operating and tells a story about seeking and
discovering the hidden strengths within us.

BELGESELLER DOCUMENTARIES

SOUND DREAMS OF ISTANBUL

2024 | H264 | Renkli Colour | 70 | Tiirkge; ingilizce altyazili Turkish; English sub. | Tiirkiye, Fransa Trkiye, France

Yénetmen ve muzisyen Anil Eraslan, ilk uzun metrajli belgeseli Sound
Dreams of Istanbul’da dogaglama muzigi ve onu icra eden muzisyenleri
kesfe cikiyor. Kendisi de dogaclama mdzik alaninda ¢alisan besteci ve
cellist Eraslan bir riyadan yola ¢iktigi filminde muzige, muizisyenlere
ve sehre ayni anda kulak kabartiyor. Bir yandan muzigin performatif
dogdasini filmin énemli bir pargasi yaparken 6te yandan muzisyenlerin
sesle, sehirle ve rlyalarla iliskilerini gdsteriyor.

Seyircisini istanbul'un kaotik, giriltili ve bol pargall yasantisina farkl
bir gézle bakmaya davet eden Sound Dreams of Istanbul’da sanatgilari
sehrin farkll noktalarinda muzik yaparken izliyoruz. Riya ve gergek
arasinda salinirken kadim bir sehri avangard mizisyenlerin dlinyasindan
tekrar dinliyoruz.

Director and musician Anil Eraslan embarks on an exploration of
improvisational music and the artists who perform it in his first feature
documentary, Sound Dreams of Istanbul. A composer and cellist who
also works in the field of improvisation, Eraslan draws on a dream as
the starting point of the film, tuning in simultaneously to the music, the
musicians, and the city itself. The performative nature of music becomes
an essential part of the film, while also revealing how musicians relate to
sound, to the city, and to their dreams.

Inviting its audience to view Istanbul's chaotic, noisy, and fragmented life
from a fresh perspective, Sound Dreams of Istanbul follows artists as they
make music in different corners of the city. Suspended between dream
and reality, the film allows us to hear this ancient city anew through the
world of avant-garde musicians.

YONETMEN DIRECTOR
Anil Eraslan

KATILANLAR WITH
Sevket Akinci, Oguz Buyukberber,

Korhan Erel, Volkan Ergen, Canfeza GundUz,
Ayse Hatipoglu, Alper Maral, Merve Salgar,

Tolga Tuzun
SENARYO SCREENPLAY
Anil Eraslan

GORUNTU YONETMENI
CINEMATOGRAPHY

Anll Eraslan

KURGU EDITING
Anil Eraslan

YAPIM PRODUCTION

Tantana Film

DUNYA HAKLARI WORLD SALES
Tantana Film

20 Eylul Cumartesi

2030, ASKEV



BELGESELLER DOCUMENTARIES

ZAMANIN KIYISINDA SINAV

EXAM ON THE EDGE OF TIME

2024 | DCP | Renkli Colour | 100’ | Tiirkge; ingilizce altyazili Turkish; English sub. | Tiirkiye

YONETMEN DIRECTOR
ilkay Nisanci

SENARYO SCREENPLAY
ilkay Nisanci

GORUNTU YONETMENI
CINEMATOGRAPHY
Ozgur Yildiz

KURGU EDITING

Esref Gurkan Kilig

MUZIK MUSIC

Turkay Nisanci, Sevan Amiroglu, ilkay Nisanci
YAPIM PRODUCTION
Reddish Films

DUNYA HAKLARI WORLD SALES
Reddish Films

istanbul 2025

Yeni Bakislar - En iyi Kurgu, En iyi Ozgiin
Miizik

Belgesel Sinemacilar Birligi Odiilii

New Visions - Best Editing, Best Original
Music

Turkish Documentary Filmmakers
Association Award

Adana 2024

En iyi Belgesel

Best Documentary

Ankara 2024

Ulusal Belgesel Film Yarigmasi,
Jiiri Ozel Odiili

aass)

17 Eylil Carsamba
12.30, Fabrika

6 Subat depremleri Tlrkiye ve Suriye’de onlarca sehri etkiledi, etkilemeye
de devam ediyor. Dog@al afetin yol agtigi yikim gindelik hayat felg
ettigi gibi, halkin ihtiyaclar da tamamen degismis durumda. Bdlgedeki
genglerse depremde &len yakinlarinin cenazelerini bile gdmemeden,
yaklagan Universite sinavinin derdine dismusler.

ilkay Nisancrnin 6 Subat sonrasinda Hatayll gencleri takip ettigi
Zamanin Kiyisinda Sinav Ulkenin Universite sinavi gercekligine olabilecek
en keskin noktadan bakiyor. Bu sinavi yikilan ge¢misin arasindan ¢ikma
sansi olarak géren genclerin ve gayretle galisan 6gretmenlerin cabasina
odaklaniyor. Sistemin kayitsizligina insanin en kudretli gliglerinden biriyle,
Umitle karsilik veren carpici bir belgesel.

The earthquakes of February 6 devastated dozens of cities in Turkey and
Syria, and their impact continues to be felt. The destruction caused by the
disaster has not only paralyzed daily life but also completely transformed
the priorities of the locals. In this turmoil, young people in the region find
themselves forced to focus on the looming university entrance exam,
even as they grieve loved ones they haven't even been able to bury yet.

In Exam on the Edge of Time, lilkay Nisanci follows the lives of young
people in Hatay after February 6, confronting the stark realities of the
university exam system from perhaps a most extreme angle. The fim
focuses on the determination of students who see the exam as a chance
to rise from the ruins of the past, and also on the tireless efforts of their
teachers. This is an outstanding documentary, portraying how hope —
one of humanity's most powerful forces — stands against the indifference
of the system.

iISTANBUL SINEMA MUZESI
27.09.2025 - 28.02.2026

ISTANBUL= T =
SINEMA MUZESI

Avatar
Alliance
Foundation

AIRLINES

LTUR VE TURiZM
BAKANLIGI

TURKISH



KISALAR SHORTS

2025 | DCP | Renkli Colour | 17° | Tiirkge; ingilizce altyazil
Turkish; English sub. | Tiirkiye

YONETMEN DIRECTOR
llgin G. Korugan

OYUNCULAR CAST
Ece Doga Bayraktar, Selin

KURGU EDITING

Tuvana Simin GUnay

YAPIMCILAR PRODUCERS
Sigla Unal, llgin G. Korugan

5eﬂmsett\'nog\u, Dilara Vural, DUNYA HAKLARI
Gulhan Kadim WORLD SALES
SENARYO SCREENPLAY Ninova Films

llgin G. Korugan

GORUNTU YONETMENI

CINEMATOGRAPHY

Ahmed Hamdi Eren

20 Eyliil Cumartesi
&Y 14.00, Fabrika

ARAMIZDA KALAN
HER SEY

EVERYTHING BETWEEN US

Oturduklan evin gokdelenlerin arasina sikismasi gibi
Azra da aile ve okul baskisi arasinda ezilmektedir. Nefes
alabildigi tek yer olan dere kenarina bir giin Ceren’in
gelmesiyle siginagi isgal edilmis gibi hisseder. Zamanla
gizli siginagini Ceren’le paylasmaktan hoslanan Azra,
etrafina 6rdigu duvarlar da indirmeye bagslar. Fakat bir
gun Ceren ortadan kaybolur.

Just as the house she lives in is squeezed between
skyscrapers, Azra feels crushed under the weight of
family and school pressures. The only place where she
can breathe is by the stream, but when Ceren shows
up there one day, Azra feels as if her refuge has been
invaded. Over time, she begins to enjoy sharing her
secret sanctuary with Ceren and gradually lowers the
fences she has built around herself. Then, one day,
Ceren suddenly disappears.

2024 | DCP | Renkli Colour | 20 | Tiirkge; ingilizce altyazil
Turkish; English sub. | Turkiye

YONETMEN DIRECTOR GORUNTU YONETMENI
Umut Silan Ogurlu CINEMATOGRAPHY
OYUNCULAR CAST Tung Eser Alici

Sude Belks, Ayse Lebriz Berkem,  KURGU EDITING
Emrah Ozdemir, Elif Ozdemir, Doruk Kaya

gaka“ KaEhf?maD“f emit YAPIMCILAR PRODUCERS
Zmen, tvrim Dogan. Yener Zeynep Dilan Stren,

©Ozer, Nur Sarer Dilan Cicek Deniz

SENARYO SCREENPLAY

Urnut Silan Ogurlu DUNYA HAKLARI
Mislina Bagryanik WORLD SALES
Ninova Films

21 Eylul Pazar

n &Y 14.00, Fabrika

DILAN HAKKINDA
KONUSMALIYIZ

WE NEED TO TALK ABOUT DILAN

Filmde, otuzlu vyaslarina yaklasan ve potansiyelini
henuz gergeklestiremedigini dusinen Dilan’in hayati
bir belgesel ekibi tarafindan takip ediliyor. Yénetmen
Umut Silan Ogurlu'nun kendi yasamindan yola ¢ikt@
bu sahte belgesel [mockumentary), vyetiskinlige
gegiste yasanan kaygilara samimi ve komik bir bakis
atiyor. Bagrolde, sosyal medya platformlarinda yarattigi
karakterlerle tanidigimiz Sude Belkis yer aliyor.

A film crew is documenting Dilan's life, a woman
approaching her thirties who feels she has yet to
realize her potential. Drawing on her own experiences,
director Umut Silan Ogdurlu crafts a mockumentary that
offers a candid and humorous take on the anxieties of
stepping into adulthood. The lead role is played by
Sude Belkis, known for the characters she has created
on social media platforms.

istanbul 2025

Kisa Film Yarismasi - Mansiyon

Short Film Competition - Special Mention
Adana 2024

Kisa Film Yarismasi - Mansiyon

Short Film Competition - Special Mention
izmir 2024

En lyi 2. Film, En lyi Kurgu, Genglik Odiilii
Best Second Film, Best Editing, Youth Award

GARAN

Mehmet, elinde kalan son parasiyla sinirin  &bur
tarafindan inek surGsu satin alr. Ancak ineklerini
almak Uzere gumrik kapisina geldiginde guvenlik
gerekgesiyle sinir  kapisinin - kapatildigini - gorr.
Mehmet'in umutlu bekleyisi sininn diger tarafindan
isitilen bomba sesleri ile her seyini kaybetme korkusuna
doéndsar.

With the last of his money, Mehmet buys a herd of
cattle from across the border. But when he arrives at
the checkpoint to collect them, he finds the crossing
closed for security reasons. His hopeful wait soon turns
into fear of losing everything, as the sound of bombs
echoes from the other side of the border.

Akbank 2025

Mansiyon

Special Mention

Kas 2025

En iyi Goriintii Yonetmeni, En iyi Kurgu
Best Cinematography, Best Editing

KISALAR SHORTS

2024 | DCP | Renkli Colour | 20’ | Kiirtge, Tiirkge; Tiirkge,
ingilizce altyazih Kurdish, Turkish; Turkish, English sub. | Tiirkiye

YONETMEN DIRECTOR
Mahsum Taskin

OYUNCULAR CAST
Yavuz Akkuyu, Savas Isik,
Sami Demir, Yusuf Tagkin

SENARYO SCREENPLAY
Mahsum Tagkin
GORUNTU YONETMENI

CINEMATOGRAPHY
Semih Yildiz

KURGU EDITING
Erhan Ors

YAPIMCILAR PRODUCERS
Vildan Ersen, Mahsum Taskin
DUNYA HAKLARI

WORLD SALES
Lights On

21 Eyliil Pazar
14.00, Fabrika &%

HAYALLER,
_ UMUTLAR VE
DONEN YUNUSLAR

DREAMS, HOPES AND
ROTATING DOLPHINS

Yeni ¢ikan bir teknoloji ortama bomba gibi diser:
Reenkarnasyon gergektir ve herkes eski hayatinda
kim oldugunu 6grenme sansina sahiptir. Erdi onceki
hayatinda kim oldugunu &grenmeye calisirken
varolussal bir krize dogru surlklenir. GUndmuzin
kendiyle ilgili bilgi sahibi olma cilginligini ele alan
Hayaller, Umutlar ve Dénen Yunuslar mizahi bir anlatima
sahip.

A groundbreaking new technology shakes the world:
reincarnation is real, and everyone has the chance to
learn who they were in a past life. As Erdi attempts to
uncover his former self, he spirals into an existential
crisis. Dreams, Hopes and Rotating Dolphins offers
a humorous take on today's obsession with self-
knowledge.

2024 | DCP | Renkli Colour | 11 | Tiirkge; ingilizce altyazili
Turkish; English sub. | Turkiye

YONETMEN DIRECTOR
Adil Burak Aydin

OYUNCULAR CAST
Yagmur Damla Aydin, Ozan Kaya
Oktu, Defne Kar, Arda Akogul

SENARYO SCREENPLAY
Adil Burak Aydin
GORUNTU YONETMENI

CINEMATOGRAPHY
Alp Korfali

KURGU EDITING
Sezer Ugar

YAPIM PRODUCTION
Public Film, Stevedacinema
DUNYA HAKLARI

WORLD SALES
Public Film

21 Eyliil Pazar “
14.00, Fabrika &%% n



KISALAR SHORTS

2024 | DCP | Renkli Colour | 8’| Tiirkge; ingilizce altyazil
Turkish; English sub. | Tiirkiye Turkiye

YONETMEN DIRECTOR
Humam Ozkara

OYUNCULAR CAST
Osman Dogan, Suat Koger,
Azra Ates, Yavuz Demir

SENARYO SCREENPLAY
Suat Koger

GORUNTU YONETMENI
CINEMATOGRAPHY

Ismail Kara

21 Eylul Pazar
&Y 14.00, Fabrika

KURGU EDITING

Humam Ozkara

YAPIM PRODUCTION
Let's Him Movie
DUNYA HAKLARI
WORLD SALES

Let's Him Movie

HAYAT DEVAM
EDIYOR

LIFE GOES ON

Bogaz kiyisinda bir kafedeyiz. Muhtesem manzaraya
kargi oturmus musteriler mutlu. Birazdan ¢alisanlarin
aldigi bir telefonla ortam degisecek ve hayata kisa bir
ara verilecek. Farkll kultdrlerin i¢ ice gegtigi istanbul'da
bir arada yasamak Uzerine, duymaya acik kulaklara bir
kissadan hisse.

We are at a cafe on the Bosphorus shore. Customers
sitting by the side of the magnificent view are happy.
Soon, a phone call received by a member of staff
will change the atmosphere and life will pause for a
moment. There is a lesson here for those ready to listen
about the mastery of coexistence in Istanbul where
different cultures intermingle.

2024 | DCP | Renkli Colour | 15’ | Tiirkge; ingilizce altyazil
Turkish; English sub. | Tiirkiye

YONETMEN DIRECTOR
Deniz Cengiz

OYUNCULAR CAST
Ceren Tascl, Deniz Cengiz,
Sinan Arslan, Celine Sungar

SENARYO SCREENPLAY
Deniz Cengiz
GORUNTU YONETMENI

CINEMATOGRAPHY
Tugay Sekizler

20 Eyliil Cumartesi

n &Y 14.00, Fabrika

KURGU EDITING
Deniz Cengiz

MUZiK MUSIC

Lin Pesto

YAPIMCILAR PRODUCERS
Deniz Cengiz, Selen $enay

KACANLAR
ESCAPISM

Cocukluk arkadasi iki kadin uzun slre sonra bir araya
geldiginde hayatlarinin ne kadar farklilastigi ortaya
clkar. Oyuncu Deniz Cengiz, yonettigi ilk filminde
yetiskin olmanin zorluklarini, aile ya da kariyer sahibi
olmanin getiri ve g&tirdlerini, toplumsal cinsiyet
rollerini mizahi bir dille ele aliyor.

When two childhood friends reunite after many years,
they realize how much their lives have diverged. In her
directorial debut, actress Deniz Cengiz uses humor to
explore the challenges of adulthood, the gains and
losses of building a family or a career, and the weight
of gender roles.

Kas 2024
En fyi Oyunculuk (Deniz Cengiz, Ceren Tasci)
Best Acting [Deniz Cengiz, Ceren Tasgl)

Sinepark 2024
En fyi Kadin Oyuncu (Deniz Cengiz, Ceren Tasc1)
Best Actress (Deniz Cengiz, Ceren Tascl)

KASIK, KARGA VE
DIGER COCUK

THE SPOON, THE CROW AND
THE OTHER CHILD

Abdullah Ozcelik'in tamamen yapay zekad marifetiyle
olusturdugu filmi, ydntem olarak gelecegin imkanlarini
kullanirken kadim hikaye anlatma geleneklerinden de
besleniyor. Mecazi dil kullanan bir anlatici, on dért
yasinda icine kapanik bir ¢ocudun yansima yapan
yuzeylerde garip seyler gérmeye basladigi bir masal
anlatir bize.

Created entirely by artificial intelligence, Abdullah
Ozcelik's film makes use of the possibilities of the future
while also drawing from ancient traditions of storytelling.
Through a narrator who speaks in metaphors, we are
told a fable about a withdrawn fourteen-year-old boy
who begins to see strange things reflected on surfaces.

KISALAR SHORTS

2025 | DCP | Renkli Colour | 20’ | ingilizce; Tiirkge altyazil
English; Turkish sub. | Tiirkiye

YONETMEN DIRECTOR
Abdullah Ozgelik

SENARYO SCREENPLAY
Abdullah Oz¢elik

KURGU EDITING
Abdullah Ozcelik

YAPIMCI PRODUCER
Abdullah Ozcelik

20 Eyliil Cumartesi
14.00, Fabrika &%

MERHABA ANNE,
BENIM, LOU LOU

HI MOM, IT’S ME, LOU LOU

Annesinin ani 8lum haberini alir almaz, memleketine
dénen Hakkr'yr pek arzulamadigr karsilasmalar
beklemektedir. Istanbul'da drag queen performansi
yaparak gecinen Hakki, kuirligini annesi disinda tim aile
Uyelerinden gizlemistir. Annesinin yasini tutarken “erkek
evlat” olma baskisini da hissedecektir.

As soon as Hakk receives the sudden news of his
mother’s death, he returns to his hometown, where a
series of encounters he would rather avoid awaits him.
Making a living in Istanbul as a drag queen, Hakki has
kept his queerness hidden from all family members
except his mother. While mourning her loss, he also
finds himself under the weight of the expectation to be
the “dutiful son.”

Kas 2025

En iyi Ulusal Film

National Best Film

Sinepark 2025

En iyi Erkek Oyuncu (Onur Gézeten)

Best Actor (Onur Gozeten)

Niirnberg 2025

Kisa Film Yarigmasi - ikincilik Odiilii

Short Film Competition - Secon Place Award

2024 | DCP | Renkli Colour | 20" | Tiirkge; ingilizce altyazil
Turkish; English sub. | Tiirkiye

YONETMEN DIRECTOR
Atakan Yilmaz

OYUNCULAR CAST
Onur Gozeten, Ceren Tascl,
Savas Emrah Ozdemir,
Nizam Namidar, Eyltl Dursun,
Yasemin Bastan

SENARYO SCREENPLAY

Atakan Yilmaz
GORUNTU YONETMENI
CINEMATOGRAPHY

Ece Latifaoglu

KURGU EDITING
Tuvana Simin Glnay

YAPIM PRODUCTION
Chronotope Film
DUNYA HAKLARI

WORLD SALES
Origine Films

21 Eyliil Pazar
14.00, Fabrika &%% n



KISALAR SHORTS

2024 | DCP | Renkli Colour | 19’ | Kiirtge, Tiirkge; Tiirkge,
ingilizce altyazil Kurdish, Turkish; Turkish, English sub. | Tiirkiye

YONETMEN DIRECTOR
Yakup Tekintangag

OYUNCULAR CAST
Hayrunisa Akbas, Ozan Celik,
S. Emrah Ozdemir

SENARYO SCREENPLAY
Yakup Tekintangag
GORUNTU YONETMENI

CINEMATOGRAPHY
Emre Pekcakir

21 Eylul Pazar
&Y 14.00, Fabrika

KURGU EDITING
Doruk Kaya, Amir Etminan

MUZiK MUSIC
Mustafa Biber
YAPIMCI PRODUCER
Yakup Tekintangag
DUNYA HAKLARI

WORLD SALES
Yakup Tekintangag

MORI

Babasindan Mori'ye kalan tek hatira, ara ara dinledigi
bir masalin ses kaydidir. Okuluna gelen yeni 6gretmeni
goérdigl anda onu babasi yerine koyan kugik kiz,
dzlemini bdyle gidermeye calisir. Ogretmen ve Mori
arasinda naif ve duygusal bir bag kurulur. Yonetmen

Tekintangag, agir ve hassas bir hikayeye olgun bir
ictenlikle yaklasiyor.

The only memory Mori has of her father is a recording
of a fairy tale he once told, which she listens to from
time to time. When a new teacher arrives at her school,
the little girl immediately projects her father onto him,
trying to ease her longing. A tender and emotional
bond gradually develops between the teacher and
Mori. Director Tekintangag approaches this delicate and
weighty story with mature sincerity.

Gobeklitepe 2024

Kisa Film Yarigmasi - En Iyi Yénetmen Odiilii
Short Film Competition - Best Director
Ankara 2024

Ulusal Kisa Film Yarismasi - En lyi Film
National Shorts Competiton - Best Film
Nirnberg 2024

Kisa Film Yarigmasi - Birincilik Odiilii
Shorts Competition - First Place
Zinebi 2024

Ozel Jiiri Odiili

Special Jury Prize

2024 | DCP | Renkli Colour | 18’ | Tiirkge; ingilizce altyazil
Turkish; English sub. | Tiirkiye

YONETMEN DIRECTOR
Ece Dizdar

OYUNCULAR CAST

Ozlem Ocalmaz, Serdar Orgin,

Aysenil Samlioglu, Bilge Yildiz
SENARYO SCREENPLAY

Ece Dizdar

20 Eyliil Cumartesi

n &Y 14.00, Fabrika

GORUNTU YONETMENI
CINEMATOGRAPHY

Eylp Boz

KURGU EDITING

Selda Taskin

MUZIK MUSIC

Ayberk Konca

YAPIM PRODUCTION
MTA Film Yapim

MUKEMMEL

FORESKIN

Oyuncu Ece Dizdar'in yénettigi Mikemmel, yeni dogum
yapan Azra'nin lohusaligin kendine has psikolojik ve
fizyolojik handikaplariyla miicadele ederken, bir yandan
da etrafindaki toplumsal beklentilere karsilik vermeye
calismasini anlatiyor. Azra’nin igeriden ve disaridan
gelen baskilara karsi “mikemmel’likle sinandig film,
seyirciyi hemen herkesin hayatinda énem tasiyan bir
konuya farkli bir gézle bakmaya davet ediyor.

Directed by actress Ece Dizdar, Foreskin tells the story
of Azra, a new mother struggling with the unique
psychological and physical challenges of postpartum
life while also trying to meet the burden of social
expectations surrounding her. Facing pressures both
internal and external, Azra is tested against the notion
of “perfection.” The film invites the audience to look at
a subject that resonates in nearly everyone’s life from a
fresh perspective.

Antalya 2024
Kisa Film Yarigmasi - Jiiri Ozel
Short Film Competition - Special Jury

izmir Kisa 2024
Ugiinciilik Odiilii
Third Place

 NEREDEYSE
KESINLIKLE YANLIS

ALMOST CERTAINLY FALSE

Neredeyse Kesinlikle Yanlis Suriye’deki savastan kacan
Hanna ve kiguk kardesi Naderin Almanya'ya gitme
Umidiyle istanbulda gecirdikleri vakte odaklaniyor.
Dolapdere’de bir kuafér salonunda tirnak tasarimi
yaparak gegimlerini saglayan ve bir yandan da
Almanya'ya g6¢ etmenin hayallerini kuran Hanna,
bir gece ibo adli bir gencle tanigir. Tutkulu baslayan
gecenin sonunda gen¢ kadin, kimligi ve arzulan ile
kardesinin ihtiyaglar arasinda kalir.

Almost Certainly False follows Hanna and her younger
brother Nader, who have fled the war in Syria and now
spend their days in Istanbul, hoping to reach Germany.
In Dolapdere, Hanna supports them by working in a
beauty salon, designing nails, while nurturing dreams
of migration. One night she meets a young man
named lbo. What begins with passion soon forces her
to choose between her identity, her desires, and her
responsibility toward her brother.

Antalya 2024

En iyi Kisa Film

Best Short Film

izmir 2024

En iyi Kisa Film, En iyi Goriintii Yonetmeni, En iyi Oyuncu
Best Short Film, Best Cinematography, Best Acting

Akbank 2025
En iyi Kisa Film
Best Short Film

KISALAR SHORTS

—
wl

2024 | DCP | Renkli Colour | 20’ | Tiirkge, Arapga; Tiirkge,
ingilizce altyazil Turkish, Arabic; Turkish, English sub. | Tiirkiye

YONETMEN DIRECTOR
Cansu Baydar

OYUNCULAR CAST
Rahaf Armanazi, isa Karatas,
Blsra Albayrak, Ferhat Akgun, DUNYA HAKLARI

Ubey GUl, Dante WORLD SALES
SENARYO SCREENPLAY Lights On

Cansu Baydar
GORUNTU YONETMENI

CINEMATOGRAPHY
Barig Ozbicer

KURGU EDITING
Doruk Kaya, Cisem Baydar

YAPIM PRODUCTION
Ekho Film, Nana Film

20 Eyliil Cumartesi
14.00, Fabrika &Y%




BiR KULTOR KENTINE
DGNDSEN AYVALIK'TA
YENi BULUSMA NOKTANIZ

Eser yaraticisi / Artwork by Teoman Madra

SINEMATEK iLE

IN COLLABORATION

2017’de basladigimiz egitim destegi calismalarina ek olarak, 6zenle yenilenen
tarihi vakif evimizi 2023 Mayis ayindan bu yana yogun etkinlik programi ile
ziyaretinize actik.

Kiiltiir-Sanat etkinlikleri
Dinletiler
Botanik Bahgesi
Okuma Odasi
Kahve/Cafe

Zeki Bey Mahallesi Zafer Sokak No: 22
Ayvalik 10400 Balikesir

askev.org.tr f m o




AYSEL, BATAKLI DAMIN KIZI

AYSEL, THE GIRL FROM THE MARSH CROFT

1935 | H264 | Siyah-Beyaz B\ | 80’ | Tiirkge; ingilizce altyazili Turkish; English sub. | Tiirkiye

YONETMEN DIRECTOR

Muhsin Ertugrul

OYUNCULAR CAST

Cahide Sonku, Talat Artemel, Feriha Tevfik,
Mahmut Morali, Behzat Butak, Ismail Galip
Arcan, Hazim Kérmukgu, Mfit Kiper, Sami
Ayanoglu, Hadi Hun, Nafia Arcan

SENARYO SCREENPLAY
Nazim Hikmet

GORUNTU YONETMENLERI
CINEMATOGRAPHY

Cezmi Ar, Remzi Ar

MUZIK MUSIC

Cemal Resit Rey

YAPIM PRODUCTION

ipek Film

TURKIYE HAKLARI TURKISH RIGHTS
Murat Film

*Kurukahveci Mehmet Efendinin destegiyle
ve Sinematek/Sinema Evi tarafindan 2024

yilinda restore ettirilmistir.

*Restored in 2024 by Sinematek/Cinema
House with the support of Kurukahveci

Mehmet Efendi.

18 Eyliil Persembe

n 19.30, Kirlangig

Sinemamizin klasiklerinden Aysel, Batakli Damin Kizi, ilk gbsteriminden
tam doksan yil sonra restore edilmis kopyasiyla tekrar karsimizda.
Calistigi evin beyinin tecavizine ugrayan geng kéyli kizi Aysel, hakkini
mahkeme &nlnde arar ama davay! kazanamaz. Cogdu kisi gayrimesru
cocugunu bir basina buylitmek zorunda kalan genc¢ kadina sirtini
doénse de, kdyun ileri gelen ailelerinden birinin oglu olan Ali, Aysel'in
durdstliginden etkilenir ve ona evlerinde is verir. Fakat Ayselin
evlerine gelisi, Ali ve nisanlisi Gllsim’un arasini bozar.

Bursa'nin Cali kdyinde cekilen Aysel, Batakli Damin Kizi, ilk k&y filmi
olarak da Turkiye sinema tarihinde dnemli bir yere sahip. Filmin kimi
sahnelerinde, profesyonel tiyatro oyunculari kadar, amator koyluler de
kamera énlinde yer aliyor. Kbydeki giindelik hayati gésteren sahneler
ise etkileyici ve gercekgi goruntulerle dnemli bir belge niteligi tasiyor.
Sinemamizin 6ncl isimlerinden Muhsin Ertugrul'un yonettigi filmin
kadrosundaki en heyecan verici isimse kuskusuz Aysel rolindeki
Cahide Sonku. Ertugrul tarafindan kesfedilen ve énce Darllbedayi'de
sahneye cikan Sonku, Aysel roltyle bir anda genis kitlelerce taninmis ve
sinemamizin ilk kadin yildizi olmustu.

One of the classics of Turkish cinema, Aysel, the Girl from the Marsh
Croft returns to the screen 90 years after its first release with a restored
copy. The story follows Aysel, a young village girl assaulted by the
master of the household where she works. Seeking justice in court, she
loses her case. Left to raise her illegitimate child on her own, she is
shunned by most of those around her. Ali, the son of one of the village’s
leading families, is struck by Aysel's honesty and offers her work in
their home. Yet Aysel's arrival begins to disrupt Ali's relationship with his
fiancee, Gulsum.

Shot in the village of Cali near Bursa, the film holds a significant place
in the history of Turkish cinema as the first “village film.” Alongside
professional stage actors, several amateur villagers also appear before
the camera. The scenes depicting everyday rural life provide powerful
and realistic images that serve as important documentary evidence.
Directed by one of the pioneers of Turkish cinema, Muhsin Ertugrul, the
film also marked a milestone in the career of Cahide Sonku. Discovered
by Ertugrul and first appearing on stage at Dartlbedayi, Sonku's role
as Aysel brought her immediate fame and established her as Turkish
cinema’s first female star.

BiR ZAMANLAR AVRUPA (1897-1902)

THE BRILLIANT BIOGRAPH: EARLIEST MOVING IMAGES OF EUROPE (1897-1902)

2020 | H264 | Siyah-Beyaz B&\W | 52’ | Hollanda Netherlands

Hollanda Eye Film Miizesi ve ingiliz Film Enstitist (BFI), sinemanin ilk
yillarina ait nadir gorintllerin restore edilmis bir derlemesini sunuyor.
Bir Zamanlar Avrupa (1897-1902), izleyiciyi tren yolculuklariyla birbirine
baglanan bes tematik bdlimle Avrupa turuna cikaryor. Segkide
kronolojik ya da cografi devamlilik gézetilmiyor; bunun yerine kentlesme,
bos zaman aktiviteleri, turizm, teknolojik yenilikler ve sahne sanatlari gibi
20. ylzyilin basindaki Avrupa yasamindan bir kolaj sunuluyor. Piyanist
Daan van den Hurk tarafindan bestelenen 6zel muzik, elli ayr filmden
derlenen géruntuleri butlnlikle birlestiriyor.

Biograph teknolojisi Thomas Edison'un laboratuvarinda calismis ve
hareketli géruntulerin film Gzerine kaydedilmesini saglayan mucitlerden
William Kennedy Dickson tarafindan, 1896 yazinda piyasaya suardldd.
Biograph rakiplerinden ¢ok daha net, sabit ve blyuk gérintislyle éne
¢lktl. Biograph filmlerinin her biri konu ve ton olarak farklilik gdsteriyor
ve sureleri otuz saniye ile bir dakika arasinda degisiyor. Yuz yirmi yil
oncesinden gunidmuze ulasan bu bir dakikalik zaman kapsdlleri, bugln
bile sinemanin verebilecegdi en zengin ve en keskin gérintuleri sunuyor.

The Eye Filmmuseum in the Netherlands and the British Film Institute (BFI]
present a restored compilation of rare footage from the earliest years of
cinema. The Brilliant Biograph: Earliest Moving Images of Europe [1897-
1902] takes the viewer on a tour across Europe through five thematic
chapters linked by train journeys. The selection does not follow a strict
chronological or geographical order; instead, it offers a collage of
scenes that capture the spirit of the fin de siecle, including urbanization,
leisure activities, tourism, technological innovations, and the performing
arts. A specially composed score by pianist Daan van den Hurk weaves
together footage compiled from fifty separate films into a seamless
whole.

The Biograph projector, released in the summer of 1896, was developed
by William Kennedy Dickson, who had worked in Thomas Edison's
laboratory and was one of the pioneers of recording moving images on
film. Biograph distinguished itself from its rivals with its clearer, steadier,
and larger screen image. Each Biograph film differs in subject and tone,
with durations ranging from 30 seconds to one minute. Given that the
individual Biograph films vary in theme and tone—and run approximately
30 seconds to one minute in length, these one-minute time capsules
from 120 years ago still deliver some of the richest and sharpest images
that cinema has ever achieved.

YONETMEN DIRECTOR

Frank Roumen

KURGU EDITING

Frank Roumen

MUZIK MUSIC

Daan van den Hurk

YAPIM PRODUCTION

Eye Filmmuseum, British Film Institute

DUNYA HAKLARI WORLD SALES

Eye Filmmuseum

Film sessiz olarak gosterilecek,
besteci ve piyanist Daan van den Hurk
piyano ile filme eslik edecektir.

17 Eyliil Carsamba

2030, ASKEV n



TAFITI: COLDE MACERA

TAFITI: ACROSS THE DESERT

2025 | DCP | Renkli Colour | 87| Tiirkge dublajhi Turkish dub. | Almanya Germany

OCUKLAR

Geng mirket Tafiti, dedesinin kati kurallan ile blyimdastar. Aslinda tek YONETMEN DIRECTOR

® () derdi torunlarini hayatin tehlikelerinden korumak olan dede, her firsatta Ni S
ayni seyi tekrar eder: Kendi turiniz disinda kimseye guvenmeyin, SENARYO SC REENPLAY
kimseyle arkadaslik etmeyin. Tafiti bir glin dedesinin uyarilarina kulak Julia Boehme, las Hause
asmaz, yuruyUs yaparken tanistigi bir domuzu, yaralarini tedavi etmek ANIMASYON ANH\/],_\"HON
Uzere ailesinin yanina getirir. Fakat domuzun yaptidi bir hata nedeniyle Red Parrc 0
yuvalarini bulan zehirli yilan dedesini sokar. Sucluluk duygusuyla
kahrolan Tafiti, dedesini kurtarmak icin, gercekliginden kimsenin emin

olmadig bir efsanenin pesine duser. Tehlikelerle dolu ¢élin tesinde,

Yilan Kapisi'nin ardinda her hastaligi iyilestiren sihirli bir mavi gicek vardir.

Kendini affettirmek isteyen domuzcuk da Tafiti'yi bu zorlu yolculukta Carste
¥ yalniz birakmaz. Alman yazar Julia Boehme'nin ayni isimli populer cocuk YAPIM PRODUCT\ON

kitaplan dizisinden uyarlanan Tafiti, dnyargilara karsi savasmayi 6neren, Pic SmbH

hosgorl, dostluk ve dayanisma Uzerine, keyifli ve heyecan dolu bir DUNYA HAKLARI WORLD SALES
masal.

Young meerkat Tafiti has been raised under the strict rules of his TURKIYE HAKLARI T K‘QH R‘G
grandfather, whose only concern is to protect his grandchildren from the
dangers of life. He repeats the same warning at every opportunity: never
trust anyone outside your own kind and never make friends with them.
One day, Tafiti ignores his grandfather's advice. While out walking, he
meets an injured red river hog and brings him home to treat his wounds.
But when the hog makes a mistake, a venomous snake discovers their
burrow and bites the grandfather. Devastated with guilt, Tafiti sets out to
save him by searching for a legendary cure, but no one is sure whether
it really exists or not. Beyond the perilous desert, past the Gate of Snakes,
lies a magical blue flower said to heal any illness. Wanting to redeem
himself, the little hog refuses to leave Tafiti alone on this dangerous
journey. Adapted from German author Julia Boehme's popular children's
book series of the same name, Tafiti is a delightful and thrilling fable
about fighting prejudice and cultivating the value of tolerance, friendship,
and solidarity.

21 Eyliil Pazar
12.00, Fabrika 101

Eser yaraticisi / Artwork by Teoman Madra



NERMIN
FR

Bana Benden Yakin,
Benden Yabancai,

Icimde Dolasan,
Gezen Biri Var

There is someone wandering
inside me-a stranger,

closer than I am to myself.
strolling through

Stire / Duration

1’

ETKINLIKLER EVENTS

BANA BENDEN YAKIN BENDEN YABANCI,

iCIMDE DOLASAN GEZEN BiRi VAR (22)
THERE IS SOMEONE, WANDERING INSIDE ME - A STRANGER,

CLOSER THAN | AM TO MYSELF, STROLLING THROUGH (22']

VIDEO YERLEsTiRME 16-21 Eyluil (11.00-19.00 saatleri arasinda) Kiiclik Han
VIDEO INSTALLATION 16-21 September [between 11.00 am-7.00 pm)]

Nermin Er'in son kisisel sergisi Bana Benden Yakin, Benden Yabanci - icimde Dolasan, Gezen Biri Var, 16 Mayis —
30 Haziran 2025 tarihleri arasinda Galeri Nev istanbul'da gerceklesti. Adini “Gézimde Ozleyis, Génliimde Act”
adl sarkinin [Glifte: Semsi Belli, Beste: Selahattin inal.] dizelerinden alan sergi, insanin zaman zaman kendine
duydugu yabancilik hissini, giindelik olanla bilingdisi arasindaki kirilgan baglari ve ayni mekanlarda, ayni anlarda
var olabilecek sonsuz olasiliklari ele alirken, tekrarin icindeki degisimleri ve déntsumleri de vurguluyor.

Er, sergiicin hazirladigi 10 videoyu Ayvalik Film Festivali kapsaminda g&sterilmek Uizere birbiri ardina sinematografik
bir sekilde bagladi. Stop-motion teknigiyle gergeklestirdigi animasyonlardan olusan bu kolaj 16-21 Eyll tarihleri
arasinda Kiguk Han'da saat 11.00-19.00 saatleri arasinda gérulebilecek.

Videolara eslik eden ses, sanatginin gundelik hayatinda sarkilar ve ritimlerle kurdugu iliskiyi yansitiyor. Ayrica
videolarda yer alan; murekkeple, kumasla, iple veya diger nesnelerle insa edilen dinyalardan segili parcalar
mekanda yer alarak izleyiciye daha yakin bir bag kurma firsati sunuyor.

Nermin Er's latest solo show, There is Someone, Wandering Inside Me — A Stranger, Closer Than | am to Myself,
Strolling Through, was held at Galeri Nev istanbul from 16 May to 30 June, 2025. Taking its title from the verse in the
song [Verses: Semsi Belli, Music: Selahattin Inal) “Gozimde Ozleyis, Gonlimde Acr” [Longing in My Eyes, Ache in
My Heart], the exhibition explores the sense of estrangement one can sometimes feel toward oneself. It reflects
on the fragile ties between the everyday and the unconscious, while contemplating the infinite possibilities
that may exist within the same spaces and moments, and highlighting the subtle shifts and transformations that
emerge through repetition.

Nermin Er has cinematically linked the ten videos she made for the exhibition to be screened as part of the
Ayvalik Film Festival. This collage of stop-motion animations will be on view at Kictk Han from September 16th
to 21st, from 11:00 AM to 7:00 PM. The meticulously constructed handmade models in the videos serve not only
as physical settings but also as essential elements carrying the emotional and visual atmosphere of the narrative.
The handcrafted objects placed within these spaces come to life frame by frame, transforming the models into
living scenes where traces of time, rhythm, and a quiet presence circulate. In the absence of human figures,
materials and objects gain tangible presence and construct meaning through movement, inviting viewers to
observe from within a familiar or unfamiliar atmosphere. Sometimes glimpses of an artist'’s studio or a half-
open door, these uncertain grounds gently rest on the boundary between memory and imagination. In a space
steeped in silence, a sudden light shift or the slow motion of an object leaves the impression of a presence; one
that can't be named, but can be felt.

The sound accompanying the videos reflects the artist's personal relationship with music and rhythm in daily life,
while selected elements from the animated worlds created with ink, fabric, thread, and other materials, are also
displayed in the space, offering viewers a more intimate connection with the work.

*Ses Tasarimi Sound Design: Metebir, CG Artist: Efkan Oztlrk
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BiR HiKAYE ANLATICISI: SERRA YILMAZ

A STORYTELLER: SERRA YILMAZ

KONUSMA 17 Eylul Carsamba, 14.00

ASKEV

TALK Wednesday, 17 September, 14.00

Serra Yilmaz c¢ok yénli bir sanatgl. Turkiye'de,
italya'da, Fransada ve baska (lkelerde Tirkce,
italyanca, Fransizca ve Ingilizce sinema filmlerinde
ve tiyatro oyunlarinda rol aldi, &dlller kazandl.
Sinemada ve tiyatroda ydnetmenlik yapti. Bunlarin
yani sira simultane ¢evirmen olarak da galisti, yemek
programlari da c¢ekti. Kendini her seyden c¢ok
bir hikdye anlaticisi olarak géren Serra Yimaz ile
oyunculuk, farkli tlkelerde kariyer yapmak, cevirmenlik
ve yemekle olan iliskisinin oyunculugundaki etkileri
gibi farkl konularda bir sohbet gerceklestirecegiz.

Serra Yilmaz is a versatile artist with numerous awards.
She has acted in film and theater in countries including
Turkiye, Italy and France, taking part in productions in
Turkish, Italian, French, and English. She has also directed
for cinema and theater, worked as a simultaneous
interpreter, and even hosted cooking shows. Above
all, she considers herself a storyteller. In this talk, we
will be discussing acting, building a career across
different countries, translation, and the ways in which
her relationship with food has influenced her career.

YAPAY ZEKA VE YARATICILIK
ARTIFICIAL INTELLIGENCE AND CREATIVITY

KONUSMA 17 Eyliil Carsamba, 15.30 Kirlangig
TALK Wednesday, 17 September, 15.30

ALKAN AVCIOGLU, VIKKI BARDOT, TOLGA KARAGELIK, ©ZGUR MUMCU

Glnumuzde vyaratict slregler derin bir kinlmanin
esiginde. Yapay zekd artik yalnizca bir ara¢ degil;
Gretimin mantigini, yéntemini ve hizini dénustiren yeni
bir ortak. Sanatin, hikdye anlatiminin ve yaraticiigin
temel kavramlari bu degisimin i¢inde yeniden
tanimlaniyor.

Bu doénusim sancilar barindirsa da Ureticilerin eline
benzeri gérilmemis bir guc veriyor. Belki cok yakinda,
tek basina odasindaki bir yénetmen bir stidyonun
kapasitesine sahip olacak; bir ressam, onlarca
asistaniyla galisiyormus gibi tretecek.

Gegtigimiz yil Utrecht Universitesinden Albert Ali
Salah ve Almila Akdag ile yapay zeka ve vyaraticilik
konusunu akademik acidan ele almistik. Bu vyilki
sOyleside, yapay zekanin getirecegi yenilikler
farkli disiplinlerden (Ureticilerin bakisiyla tartisilacak.

Today, creativity stands at the brink of a profound
transformation. Artificial intelligence is no longer
just a tool; it is a new collaborator that changes the
very logic, method, and speed of production. The
fundamental concepts of art, storytelling, and creativity
are being redefined. While the transition is fraught
with challenges, it also offers creators unprecedented
power. Very soon, a filmmaker working alone in a
room may have the capacity of an entire studio, or a
painter may produce work as if assisted by dozens of
apprentices.

Last year, Albert Ali Salah and Almila Akdag from Utrecht
University joined us to discuss artificial intelligence and
creativity from an academic perspective. This year, the
conversation will expand to explore the innovations
Al ' may bring, seen through the eyes of creators from
different disciplines.

ETKINLIKLER EVENTS

PiYANO ESLIGINDE FiLM GOSTERIMi VE KONUSMA:

BiR ZAMANLAR AVRUPA (1897-1902)
SILENT FILM SCREENING WITH PIANO ACCOMPANIMENT:
THE BRILLIANT BIOGRAPH: EARLIEST MOVING IMAGES

OF EUROPE (1897-1902)

17 Eyliil Carsamba, Film Goésterimi: 20.30, Konusma: 21.30 ASKEV
Wednesday, 17 September, Film Screening: 20.30, Talk 21.30

Kendinizi Venedik, Berlin, Amsterdam ve Londra’nin
ylz yirmi yil 6ncesine ait buylleyici goéruntilerine
birakin. Bu filmler, sinemanin erken d&nemindeki
6nemli olaylarin, Unld mekanlann ve Kkigilerin ilk
hareketli géruntulerini, ayrica yalnizca hareket halinde
izlenebilecek performans ve doga olaylar gibi goz
kamastirici anlari yakaliyor.

Filmlerin tamami, olaganustl yuksek ¢&zanurlik
saglayan 06zel bulylk formath 68mm Mutograph
kamera ile ¢ekildi. YUz yirmi yil 6ncesinden glinimuze
ulasan bu bir dakikallk zaman kapsulleri, buguin
bile sinemanin verebilecedi en zengin ve en keskin
géruntlleri sunuyor.

Hollandall besteci ve piyanist Daan van den Hurk
Bir Zamanlar Avrupa (1897-1902] filminin gdsteriminden
sonra sessiz sinemaya mdizik yapmanin incelikleri
Uzerine bir konusma gergeklestirecek.

Muzik ve sinema arasindaki iliski sinemanin icadiyla
birlikte baslamistir. Baglarda sessiz ¢ekilen filmler
projektdr makinesinin ¢ok ses ¢ikarmasi ve karanlik
bir ortamda seyircinin sikilmamasi i¢in muzikle garalti
kapatlmaya ve seyirci senlendiriimeye caligilmigtir.
1913-1927 arasini iceren sessiz sinema déneminde film
oynarken bir késede oturan piyanist, kafasina estigi
gibi ¢aldigi muziklerle seyirciyi sikintidan kurtarmaya
calisirken zamanla ilk film mazikleri de sekillenmeye
baslar. Muzik her seyden énce filme karakter ve kimlik
kazandirir.

*Gosterim Ucretsizdir. Katihm icin rezervasyon
yapilmasi gerekmektedir.

REZERVASYON LiNKi RESERVATION LINK:

DAAN VAN DEN HURK

Surrender yourself to the mesmerizing sights of
Venice, Berlin, Amsterdam and London from 120 years
ago. These films capture some of the earliest moving
images of important events, famous locations, and
notable figures, as well as dazzling moments that could
only be experienced in motion, such as performances
and natural phenomena.

All the films were shot with the unique large-format
68mm Mutograph camera, offering extraordinarily high
resolution. These one-minute time capsules, preserved
for over a century, still present some of the richest and
sharpest images cinema can provide today.

Dutch composer and pianist Daan van den Hurk will
give a talk on the art of composing for silent cinema
following the screening of The Brilliant Biograph:
Earliest Moving Images of Europe [1897-1902].

The relationship between music and cinema began
with the very invention of film. In the early days, silent
films were accompanied by music to cover the loud
sound of the projector and to keep the audience
engaged in the dark. During the silent film era (1913—
1927), pianists often improvised music to ward off
boredom, and over time the first film scores began to
take shape. Above all, music gives a film its character
and identity.

*The screening is free of charge. Reservation is
required.

https://fonzip.com/askev/etkinlikler/piyano-esliginde-sessiz-film-gosterimi-bir-zamanlar-avrupa-1897-1902
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AYSEL, BATAKLI DAMIN KIiZI
AYSEL, THE GIRL FROM THE MARSH CROFT

KONUSMA

18 Eyliil Persembe, 18.00

Kirlangi¢

TALK Thursday, 18 September, 18.00

ELIF ERGEZEN, SERDAR SOYDAN

1935 yilinda ¢ekilen ve ilk kdy filmi addedilen Aysel,
Batakli Damin Kizi gbsterime girdiginde blylk bir etki
yarattl. Ayni zamanda ilk kadin yénetmenimiz olan
efsanevi oyuncu Cahide Sonku (Ustelik kendi sesiyle!)
basrolde. Filmin uyarlandigi dyka, Nobel 6dullti Selma
Lagerldfe ait. Senaryo Nazim Hikmet tarafindan
yazilmig. Muzikleri Cemal Resit Rey bestelemis. Muhsin
Ertugrul Turkiye'de sesli film dénemini baslatan
yénetmen olarak bu filmi de sesli cekiyor.

Doksan yil sonra, Kurukahveci Mehmet Efendi
sponsorlugunda Sinematek/Sinema Evi tarafindan
restore edilen filmin ¢ekildigi dénemdeki kosullari
akademisyen Serdar Soydan, filmin arkeolojik bir kazi
gibi ilerleyen restorasyon sirecini Sinematek/Sinema
Evi Genel Koordinatoru Elif Ergezen anlatacak.

*Konusmanin ardindan saat 19.30’da Aysel, Batakli
Damin Kizi filminin gésterimi Kurukahveci Mehmet
Efendi’'nin kahve ikrami esliginde licretsiz olarak
gerceklestirilecek.

DAVID LYNCH UZERINE
ON DAVID LYNCH

Filmed in 1935, Aysel, the Girl from the Marsh Croft,
regarded as Turkey's first ‘village film’, created a huge
impact at the time of its release. Legendary actress
Cahide Sonku, also celebrated as Turkey’s first female
director, stars in the production, and for the first time,
we hear her voice. The source of the story came
from Nobel Prize-winning author Selma Lagerlof, the
screenplay was penned by Nazm Hikmet, and the
score composed by Cemal Resit Rey. Muhsin Ertugrul,
who started the sound era to Turkish cinema, directed
the film.

Ninety years later, thanks to a restoration project by
Sinematek/Sinema Evi sponsored by Kurukahveci
Mehmet Efendi, the film returns to the screen. In
this talk, academic Serdar Soydan will discuss the
context in which the film was made, while Sinematek/
Sinema Evi General Coordinator Elif Ergezen will
detail the meticulous restoration process, akin to an
archaeological excavation.

*Following the talk, at 19:30, Aysel, the Girl from the
Marsh Croft will be screened free of charge with coffee
served courtesy of Kurukahveci Mehmet Efendi.

KONUSMA 19 Eylil Cuma, 16.00

TALK Friday, 19 September, 16.00

ASKEV

HASAN CEM GAL, OVGU GOKGE, FATIH OZGUVEN, NERMIN SAATCIOGLU

Ocak ayinda yasamini yitiren David Lynch'in ilk filmini
ve son filmini gosteriyoruz programda. Lynch’'in
filmlerini géren hig kimse onlari baska birinin filmleriyle
kangtiramazdi. Onde gelen diger auteurlerin aksine,
ne bir akimin pargasiydi ne de kolayca bir kategoriye
yerlestirilebilirdi. Billy Wilder'in Sunset Bulvari gibi
kara film basyapitlarindan etkilenmis olsa da, aslinda
tamamen kendine 6zglydi. Onun yapitlar, belirli bir
dénem ya da mekanla bagdini koparmis, zamansiz,
tuhaf bir bicimde yerinden edilmis bir gorinim
sergiliyor, bu da onlari daha da sarsici ve rahatsiz edici
kilyordu.

Hasan Cem Cal, Ovgi Gokge, Fatih Ozgiven ve
Nermin Saatcioglu sinema tarihinin bu nevi sahsina

farkll ydnlerden ele alacak.

mmﬂnhasw yénetmeni hakkinda konusurken sinemasini

This year's program includes screenings of David
Lynch’s first and last films. Lynch's work can never be
mistaken for anyone else’s. Unlike other leading auteurs,
he did not belong to a movement or fit easily into a
genre. Though influenced by film noir classics such
as Billy Wilder's Sunset Boulevard, his work remained
entirely unique. His films often appear timeless and
strangely disconnected from any specific place or
period, which makes them all the more unsettling and
disquieting.

Hasan Cem Cal, Ovgii Gokge, Fatih Ozglven and
Nermin Saatcioglu will discuss this singular filmmaker
and examine his cinema from different perspectives.

ETKINLIKLER EVENTS

DUNYANIN SONU GELDIGINDE NE YAPACAGIZ?
WHAT DO WE DO AT THE END OF THE WORLD?

KONUSMA
TALK

20 Eylul Cumartesi, 16.00 ASKEV

Saturday, 20 September, 16.00

HASAN CEM CAL, SELIM EYUBOGLU, DEFNE KORYUREK, FATIH OZGUVEN

Festival program danismani  Fatih Ozgiven'in
akademisyen Selim EyUboglu ile birlikte hazirladigi
“Dinyanin  Sonu Geldiginde Ne Yapacagiz?” adli
bolimde  gosterecegimiz  filmlerde  dunyanin
sonu toplumlari ve zihinleri bir arada tutan ortak
aliskanliklarin, inang sistemlerinin  ve sembollerin
yitimiyle agida ¢ikiyor. NUkleer savas, salgin hastaliklar,
iklim krizi, pandemi, dinyanin sonunu getirebilecek
nedenler olarak karsimiza gikarken insanlarin bu krizler
karsisinda yaptiklar segimler sonun belki de o kadar
uzak olmadigini gosteriyor.

Curated by festival program advisor Fatih Ozgiiven
with academic Selim Eydbodlu, the section What Do
We Do at the End of the World? presents films in which
the destruction emerges from the collapse of the very
habits, belief systems, and symbols that once held
societies and minds together. Nuclear war, pandemics,
climate crisis, and plagues appear as possible causes
of the world's end, and the choices people make in
response suggest it may not be as distant as it seems.

ARSIV GORUNTULERIYLE FILM CEKMEK
MAKING FILMS WITH ARCHIVAL FOOTAGE

KONUSMA
TALK

Bu yil programimizda yer alan Bir Darbenin Soundtrack’i
adll film ilham verdi bu konusmaya. 1960taki Kongo
darbesini ve ddénemin sémurgeci dinamiklerini arsiv
goruntileri kullanarak ve caz muzigi esliginde anlatan
film buyuk begdeni topladi. Neredeyse hi¢ yeni bir sey
¢ekmeden sadece elinizdeki arsiv gérintlleriyle iyi bir
film yapmanin mimkin oldugunu kanitlayan bir filmi
daha programa ekleyerek bu konuda konusmak istedik.
2022 yilinda yine Ayvalik Film Festivali programinda yer
alan Agk, Mark ve Olim'u tekrar g&sterecediz ve filmin
yoénetmeni Cem Kaya ile sinema yazari Engin Ertan arsiv
goruntlleriyle film yapma deneyimi ve muizigin bu
stirecteki roll Uzerine sohbet edecek.

21 Eylul Pazar, 16.00 ASKEV
Sunday, 21 September, 16.00

CEM KAYA, ENGIN ERTAN

This year's screening of Sounditrack to a Coup dEtatis the
inspiration for this conversation. The film, which portrays
the 1960 Congo coup and the colonial dynamics of the
period through archival images and jazz music, has been
widely acclaimed, demonstrating that a powerful film can
be produced almost entirely from archival material. This
is why we have included another film in the same vein,
Cem Kaya's Love, Deutschmarks and Death, first screened
in Ayvalk Film Festival in 2022, now having a rerun in
this year's program. The screening will be followed by
a discussion between director Cem Kaya and film critic
Engin Ertan on the process of making films with archival
footage and the role of music in that process.



BILET SATISI TICKET SALES

ON SATIS (6-15 EYLUL)

Tam: 200 TL

Ogrenci ve 65 Yas Ustii: 150 TL

Acihis Filmi: 250 TL

Kirlangi¢ Sergi Salonu: 100 TL

On satis déneminde biletler Biletinial ve Biletix Gizerinden ve Fabrika Ayvalik'taki
festival gisesinden satilacaktir.

FESTIVAL BOYUNCA (16-21 EYLUL)

Tam: 220 TL

Ogrenci ve 65 Yas Ustii: 170 TL

Agilis Filmi: 250 TL

Kirlangig Sergi Salonu: 100 TL

*Festival sirasinda biletler Biletinial ve Biletix Uzerinden ve ilgili festival giselerinden satilacaktir.
*ASKEV Sera'daki tim gdésterimler ve sdylesiler tcretsizdir.

* Kirlangig'ta yapilacak konusmalar ve Aysel, Batakli Damin Kizi gdsterimi Gcretsizdir.

*Ogrenci ve 65 Yas Ustl biletli seyircilerin film girisinde kimlik g&stermesi gerekmektedir.

PRE-SALE (6-15 SEPTEMBER)

Standard ticket price: 200 TL

Students and senior citizens aged 65 years and above: 150 TL

Opening Film: 250 TL

Kirlangi¢ Exhibition Hall: 100 TL

During the pre-sale period tickets can be purchased online on Biletinial and Biletix or
from the festival box office at Fabrika Ayvalik.

DURING THE FESTIVAL (16-21 SEPTEMBER]

Standard ticket price: 220 TL

Students and senior citizens aged 65 years and above: 170 TL

Opening Film: 250 TL

Kirlangi¢ Exhibition Hall: 100 TL

*During the festival, tickets can be purchased online on Biletinial and Biletix or from the festival box offices.
*Events and screenings at ASKEV Sera are free of charge.

*Events and the screening of Aysel, The Girl from The Marsh Croft at Kirlangi¢ Exhibition Hall are free of charge.

*Students and audience members over the age of 65 are required to present identification
at the entrance.

MEKANLAR VENUES

AYVALIK BELEDIYESi BUYUK PARK AMFITIYATRO
Sefa Camlik Mah. Kaktus Sok. No: 8

AYVALIK BELEDIYESi VURAL SINEMASI NEJAT UYGUR SAHNESI
Fevzipasa-Vehbibey Mah. Cumhuriyet Alani Vural Pasajl

FABRIKA AYVALIK
Fevzipasa-Vehbibey Mah., Barbaros Cd. 4. Sk. No: 3

KIRLANGIG SERGI SALONU
150 Evler, Atatrk Blv., 10400 Ayvalik/Balikesir (Starbucks UstU)

ASKEV SERA BILGINER MELIN AYVALIK SANAT KULTUR EGITiM VAKFI
Zekibey Mah. Zafer Sok. No: 22
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